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),343 Hours Required To Serve 50,506 


Guild Teachers And Students 
The Past Year 


70,343 WORKING HOURS have been 
nt the past year by the Official Staff 
Austin, Texas, and the judges, chair- 
nm and monitors from coast to coast, in 
ing the 50,506 piano teachers and 
dents who have participated in the 
> annual and one biennial guild events 
1957. This means an average of 1 
bur and 24 minutes per teacher or stu- 
nt of the Guild were necessary to con- 
t successfully these national guild pro- 
ts, the 1957 National Piano-Playing 
ditions, the Biennial Recording Festival 
d the Annual Composition Test. 
Bit took 25,272 man (-woman) hours 
the Austin. headquarters, 17,071 hours 


judging, plus 28,000 hours of service 


by chairmen and monitors to do the job. 

Then must be added to these 70,343 
hours the inestimable amount of time re- 
quired to compile and print Piano Guild 
Notes, the Year Book, the Guild Sylla- 
bus, and other printed items, not to men- 
tion the time Uncle Sam’s postal employ- 
ees and the telegraphic and telephone 
workers were called upon for communica- 


tions. A consideration of the staggering, 


amount of work in hours through just one 
year should cause every thinking person 
to wonder how it all has been possible to 
do so much actual labor and yet give 
away nearly 100,000 items as prizes in 
the form of cerificates, frat pins, medals, 
scholarships and cash prizes which cost 
approximately $50,000 every year. 


Eight Schools Given 
Status In NASM 


The following news release was received at Guild headquarters from the NASM 
blic Relations Committee, Chairman, Walter A. Erley, Sherwood Music School: 

Six new schools were admitted to associate membership in the National Associa- 

of Schools of Music and two schools were elected to full membership at the 
irty - third annual meeting, November 29 and 30, at the Palmer House, Chicago, 


Eincis. The two-day session representing 
Ned over by Dr. E. William Doty, Dean 


Pthe School of Fine Arts, University of 
nds. 
sociate membership was granted to 
Bnderson State Teachers College, Arka- 
Mphia, Arkansas; Mount St. Mary's Col- 
Be, Los Angeles, California; Northeast 
isiana State College, Baton Rouge, 
isiana; St. Olaf College, Northfield, 
inesota; State Teachers College, Pots- 
, New York; and West Virginia Wes- 
Coilege, Buckhannon, West Virgin- 


Schools promoted trom associate to full 
Bmbership were: The Catholic Universi- 
Bof America, Washington, D. C; and 
tavus Adolphus College, St. Peter, 
mesota. 


Dificers chosen by the Association for 
coming year are: President, E. Wil- 
m Doty, University of Texas; Vice- 
ident, Thomas Gorton, University of 
as; Secretary, Burnet C. Tuthill, 
phis College of Music; and Treasur- 
Frank B. Jordan, Drake University. 
demonstration of the electronic clin- 
m was presented by the College Band 


RBctors National Association Research 


more than 230 member schools was pre- 


Committee, under the direction of its 
president, Dr. Fred Fennell. The C. G. 
Conn Company, Ltd. was commissioned to 
employ its technical resources to de- 
termine the objective differences between 
a good and a bed tone through the use 
of electronic audio-visual equipment, and 
the judgment of these instruments were 
pitted against the ears of the musicians 
present, resulting in a high degree of 
consonance. 

Dr. Harofd Spivacke, Library of Con- 
aress, Dr. Bruce Benward, University of 
Arkansas, and Miss Norwood Baker pre- 
sented a discussion on “The Arts Pro- 
gram, its History and Future.” Selected 
reports included the committee on the 
A. B. Degree by A. Kunrad Kvam, Doug- 
lass Coflege;-on Theory-Literature Stan- 
dards by Karl Eschman, Denison Universi- 
ty. A progress report was made on the 
Doctorate of Music by Dr. Howard Han- 
son, Eastman School of Music. 

The delegates of the Convention were 
guests of the Chicago Symphony Orches- 


tra on Friday afternoon of the meeting. 


TED LEFT TO RIGHT: 
BANK 8. JORDAN, 


IDENT NASM. 
NDING LEFT TO RIGHT: 


DRAKE UNIVERSITY, DES MOINES, 
mm; E. WILLIAM DOTY, UNIVERSITY OF TEXAS, AUSTIN, TEXAS, PRESIDENT 
; THOMAS GORTON, UNIVERSITY OF KANSAS, LAWRENCE, 


1OWA, TREASURER 


KANSAS, VICE 


WARD HANSON, EASTMAN SCHOOL OF MUSIC, ROCHESTER, NEW YORK, PAST 


» PAST PRESIDENT NASM; 


IDENT NASM; HARRISON KELLER, NEW ENGLAND CONSERVATORY, BOSTON, 
EARL V. MOORE, UNIVERSITY OF MICHIGAN, 
ARBOR, MICHIGAN, PAST PRESIDENT NASM; BURNET C. TUTHILE, WEM- 
COLLEGE OF MUSIC, MEMPHIS, TENN., SECRETARY NASM. 
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BULLETIN 
BOARD 


SCHEDULE OF DATES for the 1958 
National Piano-Playing Auditions be- 
gins on page 8 of this issue of Piano 
;Guild Notes, as far as arrangements 


zhave been possible. Additions and re- 


visions will follow in the March edi- 
tion. 

FOLLOW INSTRUCTIONS FOR TEA- 
CHERS printed on the front of the 
Student Enrollment Card for the Na- 
tional Piano-Playing Auditions when 
enrolling students. The earlier the bet- 
ter. 

PLEASE PREPARE YOUR INQUIRES 
in questionnaire form, leaving space for 
anwers following each question, and 
making these as brief as possible. A 
self-addressed stamped envelope en- 
closed for reply will insure prompt- 
ness during this busy period. If you 
must telephone, ask for MRS. DORO- 
THY DAVIS (GReenwood 7-1338), 
Austin, Texas, between 9-12 and 1-4 
Central Standard Time. 

It is hoped that the 1958 GUILD 
YEARBOOK will be off the press in 
February. If you have not yet sub- 
scribed, you may do so now at $3.00 
per volume. The Yearbook is valuable 
for inspiring students of all ages to 
emulate those who have attained the 
long-range guild goals, such a’ ihe 
5 year National Honor Roll, the Pa- 
derewski Medal, the High School, Col- 
legiate and Artist Diploma, the Alfison 
Gold Medal, and other honors. 

A WORD TO CHAIRMEN: Please do 
not attempt to arrange for judges ex- 
cept through Mr. Irl Allison, Jr., who 
is in charge of all such arrangements. 
He will cooperate as fully as possi- 
ble in consideration of the needs of 
all centers that must be servéd by 
the same judge. 

DEAR PARENT LETTERS explaining 
the Guild’s goals and classifications 
are available in any quantity, without 
charge, to all members by writing to 
NGPT headquarters at Box 1113, Aus- 


‘tin, Texas. 


ENDORSEMENT by the American Col- 
lege of Musicians is now possible for 
NGPT members who meet the require- 
ments shown on page !5 of the 1958 
Syllabus being mailed on payment of 
1958 dues: Submission of 25 national 
or international report cards or stubs 
averaging 95% or above received dur- 
ing the past 5 (or less) years to the 
ACM Certification Committee, care of 
Grace Hofheimer, 113 W. 57th St., 
New York, with clerical fee of $3.00. 
Doris Frerichs is serving with Miss 
Hofheimer in this capacity. 

THE BIENNIAL PIANO RECORDING 


FESTIVAL occurs in alternate years, 
the next being that for 1959. Re- 


cordings for this event should be made 
in 1958. Entrants in the 1958 National 
Piano Playing Auditions who achieve 
90 or above will be eligible. Rules 
and regulations will be distributed in 
September, 1958. 


. DEADLINE FOR THE GUILD COM- 


POSITION TEST is April 1. If enter- 
ing pupils, please request Headquar- 
ters to send you two Student Report 
Cards for each student you are en- 
rolling. Complete Rules and Regula- 


‘tions are available on request. 


10. ALL NEW MEMBERS are. requested to 


notify the chairmen in their audition 
center how many students they are 
preparing to enter in the auditions. 
This information is needed in order 
thet the chairman can notify head- 
quarters how much time will be re- 
quired for the auditions in each cen- 
ter. 


Begins 
FIRST 74 TEACHERS 
ENROLL 1126 STUDENTS 


Austin, Texas, January 20, 1958: From national headquarters of the National Guild 
of Piano Teachers, U.S.A., comes the news that to date 74 teacher members of 
the guild have enrolied 1,126 students from their classes as entrants in the 30th 
annual Nationai Piano Playing Auditions. December 1 was announced as the be- 
ginning date for enroiling students this year. These guild members hail from coast 
to coast, as follows: 

Mrs. Lyda Wendorf, Clarksdale, Miss.; Helen B. Roberts, Dallas, Texas.; Paul 
Stoye, Palos Verdes Estates, Calif.; Mvs. Joanne Lee, San Antonio, Texas; Sister 
M. Alexandrine, San Antonio, Texas; Sisters Helen Mary, Lucy.Marie, M. Alfran- 
cine, and Mary Florence, also of San Antonio, Texas; Edna Cora Johnson, Brookline, 
Mass.; Eunice D. Weber, Ithaca, N. Y.; Holy Names Academy, Seattle, Wash.; 
Consuclo Pappy, Los Angeles, Calif.; Loretta Hesterwerth, Aztec, N. M.; Mrs. 
Helen Love, Edwardsville, Ill. 

Minnie Mae Fitz-Hugh, Valley Mills, Texas; Claire F. Lekmen, Chester, 
Sister Loyola, 
St. Louis, Mo.; 


HL; 
Houston, Texas; Mrs. Luther Hester, Abilene, Texas; Ruth Minners, 
Dorothy Noble Lord, St. Louis, Mo.; Marguerite D. Harman, North 
Bend, Wash.; Ida Mae Wentz, Sen Antonio, Texas; Mrs. R. S$. McClamroch, 
Beaumont, Texas; Mrs. W. J. Flowers Jr., Mt. Olive, North Carolina; Sister 
Margaret Alice, Richmond, Mich.; Peter A. Cargiuolo, Houston, Texas; Mrs. O. P. 
Clark, Abilene, Texas; Rubie McAllister, Madison S. D.; Raymond A. Therrien 
Seymour, Conn,; Nelle Garbutt Spindler, Tulsa, Okla. : 


Mrs. Ina Mae Guinn, Graham, Texas; Mrs. Robert Seifert, Union City, Tenn.; 
Wilhelmine Creel Driver, Bloomington, Ind.; Mrs. H. G. Haury, Putnam, Okla.; 
Amy Ireland, Des Moines, lowa; Sister Mary Stephen, Dallas, Texas; Emma B. 
Wehrle, Marian, Ohio; Fredda H. Pasley, Opelousas, La.; Mrs. W. Lanphere Cook, 
Kansas City, Mo.; Mrs. Nelda Hief, Jasper, Ind.; Rosabel H. Lu, Locust Valley, 
New York; Lena Ritter, Maplewood, Mo.; Dorothy Ann Ware, Clearwater, Fla.; 
Lilly Lersen, Amarillo, Texas; Sister Mary Eleanor, Alexandria, La.; Mrs. Gladys 
C. Harris, Dailies, Texas. 

Blanche Ferth, Tulsa, Okta.; Mrs. W. T. Pearson, Dallas, Texas; Mrs. T. R. 


Phillips Jr., Commerce, Texas; Mrs. George Muser, DeSmet, South Dakota; Sister 
M. Reginald Lawton, Okla.; Sister Mary Anne Edward, Pontiac, Illinois; Mrs.. C. 


L. Nelson, Lillie, La.; Mrs. J M. George, Albany, Texas; Carolyn Jones Campbell, 
Dallas, Texas; Malvina Hilborn, Inglewood, Calif.; Sister Mary Lydia, Parkston, South 
Dakota; Mayme Jasel, Findley, Ohio; Verona Pendell, West Chicago, Illinois; 
Margaret Bergmann, Steeleville ill.; Ruth Pickel, Kirkwood, Mo.; Alia Dakserhof, 
Healdsburg, Calif.; Emma Redmond, Ft. Thomas, Ky.; Mrs. Fred Brawner, Elk City, 
Okla.; Sistcy Mery Gabvrielia, San Antonio, Texas; Florence Bente, San Antonio, 
Texas; Mildred E Harris, Commerce, Texas; Noreen Allen Furlong, Greenville, 
Texas; and Mother Mary Virginia, Frontenac, Minn. 


On January 20 of 1957, 53 teachers had enrolled 779 students. 


_ Freedom Versus Career 


Dr. and Mrs. Louis Galanffy, formerly from Hungary, were forced to leave 
there due to Dr. Gaianffy’s leadership in Miskoie, capital of Northern Hungary, 
that encouraged the revolutionary youth there to rebel against Soviet oppression. 
At that time Dr. Galanffy was State Supervisor of Conservatories and Schools of 
Music in Northern Hungary, (all schools were nationalized by the communists), 
After his Freedom Fighters lost, he was 
sought by the Soviet Military. On Nov- 
ember 30, 1956, he fled to Budapest 
where friends harbored the Galanffys for 
4 days. He obtcined falsified papers or- 
dering him to organize music schools in 
a town near the Austrian border. This 
subterfuge moved the Galanffy family to 
the city of Szombathely, 20 miles- from 
the Austrian border. As the train pulled 
into this town on December 4, 1956, So- 


viet soldiers relieved the passengers of 
their personal papers, watches and jewel- 
ry, and ordered them to confinement on 
the train until further orders were re- 
ceived. 

As soon as the soldiers backs were 
turned the Hungarian Railroad employees 
turned off the lights and ied the escapees 
through the streets and out into the 
fields. This was a terrifying stretch of 

(Cont. to page Ca 


| PICTURED AROUND THE PIAWO ARE DR. AND WHS. LOUIS GALANFFY, DANIEW 
PETER AND ADAM LOUIS. 
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PIANG@ GUILD /NOTES. 


January-February, } Feb 


Piano Guild Notes has received the 
Christmas, 1957 report on the three doy 
clinic and business meeting held in Pitts- 
burgh, Pa., in August, 1957. Following 
is a condensation of the report. 

At this meeting the Memorial service 
which was held in Chicago for Dr. Guy 
Maier was repeated, and a $50 check for 
the Maier Association scholarship fundi 
from Miss Frances Clarke was acknow- 
ledged. 

Emma Bishop Hughes was eulogized 
By Mrs. Elisbeth Winterling while Mr. 
Wolter Volkwein and Miss May Etts 
fighted: tall white tapers in memory of 
Mrs. Hughes and Dr. Maier. 

Mr. Floyd Thomas was secretary. 

Indebtedness was acknowledged for 
classes and programs to Mrs. frene Glass- 
ford, Miss Muriel Fouts, Miss May Etts, 
Miss Hazel Martin, Mr. Earl Truxell, Mr. 
Floyd Thomas, Mrs. Philip Speir and all 
members present. About 60 attended 
daily. 

A thrilling moment was when Miss Ben- 
tley’s tape recording made at Intermont 
was played. A silence fell over the house 
when Dr. Maiet’s voice was heard say- 
fing, “Hello, Bee.” 

Mr. and Mrs. Volkwein entertained the 
entire class on Thursday. 

A Maier Music Association Scholarship 
Fund of $1000 was voted to be used in 
the same manner as Dr. Maier directed 
his scholarship of $1000 to be super- 
vised by Dr. Ir! Allison of the National 


headquarters $100 toword the fund. Mrs. 
Maggie Holland accepted Chairmanship 
of the Scholarship Fund. 

Mr; Ralph: Heidsiek has mailed) copies 
of Dr. Maier’s fast teaching fist to 
memliers of the Pittsburgh Class: This. 
is published in the current issue of 
Piano Guild Notes, 

Officers of the Maier Musical, Asso- 
ciation are Mrs. Arzella Huntsberger, 
president; Miss May L. Etts, Ist vice 
president; Miss Sylvia Zeigler, 2nd vice 
president; Mrs. Mildred W. Leape, secre- 
tary; Mr. Henry F. Kramer, treasurer; 
and Mrs. J. M. Holland, scholarship chair- 
man. 


GOOD NEWS: TAX LIFTED 


The following good news from the 
Guild chairman-of Richmond, Va., should 
interest music teachers: 

. «| think you might be interested 
to know that the music teachers of 
Richmond have at last been successful in 
getting our City Council to repeal their 
tox on us. This tax consisted of 1 per 
cent of our gross income plus a $20 per 
year license fee. 

It took us two years to do it, and 
we engaged the services of a lawyer to 
represent us before the Council, but at 
last this grossly unfair tax was lifted. 
It affected other groups too, of course, 
but it was the piano teachers of Rich- 
mond who stayed behind fighting it. 
| thought if some information of this 


Guild. Since this meeting Mr. Henry F.1 could be put in the Guild Notes it might 
Kramer, treasurer, has sent to Guild | prove of interest to others . 


AN EVERY-DAY THANKSGIVING LETTER 


The many blessings which we daily en- 
joy in this great country were summed up 
so well in a letter published on fast 
Thanksgiving in the Austin, Texas, Amer- 
fcan-Statesman that we wish guild mem- 
bers to read it and take it to heart. By 
a 13 year-old Austin girl, it is remark- 
able, being noteworthy for its beauty and 
sincerity. Quoting the Editor's Note: 
“Christine is thankful for things we often 
take for granted—life and health and 
freedom. These things are real to Chris- 
fine, for her big brother, Lewis Jr. died 
of polio when she was six years old.” Her 
letter follows: 

Dear Sir: 

What am 1 really thankful for on this 
Thanksgiving? 

There are so many things of such simi- 
lar importance that it would be difficult 
to list them all in any order, but they 
might be summed up as the gift of life— 
fits blessings and responsibilities. 

The abilities to see, to hear, to talk, 
to walk, to use one’s hands are my won- 
derful possessions, and each time | see 
someone handicapped in some way by be- 
fing blind or deaf or dependent upon an 
fron. lung for breath itself, | ask God to 
give that person extra love and strength 


and thank Him for my healthy body and 
mind. 

My life has given me the freedoms of 
religion, speech and education, the love of 
parents who will always stand behind 
me, the security of home, the help of 
friends whose smiles and acts of kind- 
ness are often better than any medicine 
when I’m “feeling low.” 

Each day life gives me the opportunity 
and challenge of participating in a rapid- 
ly changing world, where there is need 
for not only more and better-trained 
scientists but also more and better- 


“trained teachers, doctors, nurses, lawyers, 


ministers, mothers and fathers—people 
of all trades, professions and interests. 

1 am glad that experience has taught 
me what is often taken for granted one 
day may be lost to you the next, because 
now | appreciate each day’s gifts. 

These advantages and responsibilities 
of life strengthen my faith that “in every- 
thing God works for good with those who 
love Him’”—ond for that faith | am really 
thankful on this Thanksgiving Day—and 
every day. 

Sincerely yours, 
CHRISTINE HATCH 


FINANCIAL AID OFFERED 
TO INDIGENT MUSICIANS 


The National Guild of Piano Teachers recently received the following important 


fetter which is self explanatory: 


The Musicians Foundation, Inc., was established by “The Bohemians” (New 
York Musicians Club) in 1914 to give financial aid to musicians in distress through 
Miness, old age and other causes. Such assistance has been given throughout the 
ypears to needy musicians, both men and women, without regard to their professional 


standing. 


Most of the beneficiaries have been residents of the New York area, although 
some.grants have been made to those residing elsewhere, and a few even to persons 
im foreign countries. The aged daughters of Robert Schumann, living in Switzer- 
fand, had the expenses of their declining years eased by regular contributions from 
the Musicians Foundation, as did Theodore Leschetizky’s daughter, a voice teacher, 


who. recently passed away in Paris. 


is now the purpose of the Foundation to extend its charitable efforts fo 
ether parts of the country. The Board of Director of the Foundation has requested 
the National. Music- Council to spread information about this intention among 
the membership of the Council's organizations, so that a wider field for this 


charitable activity may be opened up. 


At the last Executive Committee meeting of the Council, its Executive 


Secretary was authorized to send out the present letter. 


should be reported to 
Mr. Clyde Burrows 


Worthy cases of need 


Secretary, Musicians Foundation, Inc. 


131 Riverside Drive 


New York 25, N. Y. 


accompanied by as full details as possible in regard to each case. Grants are 
made after an investigation, which is completely confidential and is conducted 
with the utmost respect for the dignity of the proposed recipient. 


Sincerely yours, 
Edwin Hughes 
Executive Secretary 


The Maier Musical Association FREEDOM vs. CAREER. 


(Cont. from page 1, Col. 5) 


‘terrain where emergency border defenses 
by the Soviets meant stone barricades 
and ditches: filled with water—water that 
reached to the shoulders—water that 
meant carrying the. children to gain the 
other side. Soviet sentries: swept this 
area with electric torches and rays. A 
prison break. would have been less menac- 
ing and easier to accomplish. 

After six and one-half hours and 20 
miles, the refugees reached the Austrian 
border at Rachnitz. There the Galanffys 
found shelter in the refugee camps and 
finally sailed for the United States of 
America where they landed in Charleston, 
S. C., the day before Christmas. They 
spent their first Christmas in the United 
States at Camp Kilner, N. J. When New 
Year’s day was past the Galanffys were 
brought to Buffalo where relatives pro- 
vided them with a new home. Dr. Gal- 
anffy went to work shortly thereafter in 
the Trico factory. There he swept floors— 
quite a contrast to the concert hails. of 
Europe. 

Dr. Galanffy left two brothers in 
Hungary, one of whom is now under 
arrest for furnishing freedom fighters with 
guns. He is Lt. Col. John Galanffy 
and his fate is still in the hands of the 
Reds. The other brother was secretary 
to the prime minister before the Reds 
took over and is now a laborer. 


In July of this year, 1957, Dr. and Mrs. | 


Galanffy came to Temple and have re- 
opened the Temple School of Music, 
which is now affiliated with Mary Hardin- 
Baylor College, and Dr. Galanffy teaches 
piano at the latter college. 

Dr. Galanffy has taught piano, har- 
mony and chamber music in Debreen and 
State Music Conservatory in Miskole. He 
attended the Hungarian Royal Academy 
of Music in Budapest, where he received 
his Master Degree in Piano. He organ- 
ized and conducted two symphonic and 
three string orchestras, among them the 
only gypsy string orchestra for classical 
music in Hungary. 

Mrs. Galanffy, a former student of 
her husband, is also a piano professor and 
concert pianist in her own right. They 
have two sons, ages 6 and 8. Mrs. 
Galanffy attended the Hungarian Royal 
Academy 1947-49 and received her Mas- 
ter Degree in Piano there. 


The above history was written by the 
Galanffys for Piano Guild Notes. Dr. 
Galanffy is now head of the Music De- 
partment of Mary Hardin-Baylor College 
in Belton, Texas, and both he and Mrs. 
Galanffy teach in the Temple Branch 
School of Music. They have joined the 
National Guild of Piano Teachers and 
enthusiastically endorse the Guild plan 
of auditions. 

Dr. and Mrs. Galanffy were guests of 
the Guild founders, Dr. and Mrs. Iri 
Allison, on December 8, and Mr. and 
Mrs. Truett Marshall of Austin enter- 
tained with a reception in their honor. 
They were accompanied to Austin by 
Dr. and Mrs. Compton Broders of the 
Scott and White Sanitarium in Temple. 


ATTENTION, 
WASHINGTON, D. C. 
GUILD MEMBERS 


We discovered the following para- 
graphs in our local newspaper recently 
and wondered if the National Guild of 
Piano Teachers should not at least set 
up a marker where lies the body of this 
great pianist of the past whom the 
Guild honors with a medal d for 


PEDAGOGY 


- By MAURICE DUMESNIL 


the examination committees at the Paris 


branches in the provinces. And as is the case with the Guild Auditions here, 
events in France afford an excellent opportunity for making a fair appraisal 


youthful talent. 

There is indeed a difference in the 
way pianistic studies are conducted in 
Europe. Great importance is given to Sol- 
feggio. Many municipal music schools in 
small communities offer free courses pre- 
liminary to admission into the instru- 
mental classes. With this preparation a 
solid background is established and be- 
ginners find no problems in counting their 
beats and observing their rests; this 
basic training at an early age will re- 
main for life, insuring a rational growth 
of their musicianship. 

Private teachers, too, understand the 
usefulness of Solfeggio, and most of them 
devote a little time to it before the 
lesson actually starts at the keyboard. 
After only a few months of this drilling 
the results are obvious: pupils have ac- 
quired that stability which eliminates 
much time and energy wasted by the 
teacher in making corrections. 


The books used ave still the old stand- 
bys such as Dannhauser’s “Solfege des 
Solfeges”, now obtainable in the Schir- 
mer edition. Volume | contains all that 
is required for some three months’ study 
by the average student, and | can vouch 
for excellent results. More elaborate 
are the “Solfeges Manuscrits” by De- 
bussy’s teacher Afbert Lavignac. They 
are more specifically for professional use. 
And in recent years the “Lecons de Sol- 
fege” by Lucian Niverd, published by 
Lemoine, have attracted much attention 
because of their intrinsic musical value. 

It is well known that the French are 
“perfectionists”. Therefore much em- 
phasis is laid on technic. They believe 
that interpretation can never rise to great 
heights if it is hampered by the lack of 
adequate tools to bring it to the fore. 
Time honored Hanon is still going strong 
especially in the provinces, and of course 
Isidor Philipp’s outstanding contributions 
such as the “Preparatory Exercises” and 
“Exercises for the Independence of the 
Fingers” (Schirmer) are widely used. One 
might wonder how teachers find it possi- 
ble to demand that rather arduous and 
unattractive practice from their pupils. 
This is simply because in France piano 
study rests entirely on a spontaneous 
basis. No effort is made to compel 
youngsters to take lessons if they prefer 
Art or Athletics. Therefore those who 
want to learn to play the piano accept 
readily any course of study outlined by 
the teacher whom they trust. They all 
are ambitious and eager to progress. 

As to the repertory, the traditional 
lines are still followed: at first, the easy 
works and sonatinas of Clementi, Kuhlau 
and others, and also Bach’s “Magdalena” 
and “Little Preludes”; Haydn, Mozart, 
Beethoven; then the latter’s larger works 
together with Chopin, Mendelssohn (the 
“Songs Without Words” are a must!) 
Schumann, Schubert, Liszt, Brahms, De- 
bussy, Revel; Faure, Albeniz, Granados 


Upon my return from Europe each Fall | 
have frequently been asked: “Did you find 
difference in the way piano is taught over the 
Are the methods at variance with our princip 
Which materials and repertory do they use? 

do the students’ attitude and achievements g 
erally compare with ours?” 

These are questions which 


answer since for many years on and off | 
been an adjudicator for contests, and. member 
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(Spanish music is very much liked 
France), the Russians including Prokofi 
Poulenc, Milhaud, etc. However Hind 
mith and Bartok are seldom used, possi 
because their aesthetics remain strange 


French sensitiveness and love for si 
cision and clarity. yer 
out! 

What is known in America as “Matemmtion, \ 
fals” is non-existent. The reason Teach 
this is the strong individuality of tamerse, 
teachers. Feeling conscious of their abfmrecepti 


ity to select whatever they need ¢ we 
pick it out here and there, they the Fo 
jealous of this prerogative and mee 
consider any effort to influence she 
choice as an encroachment upon it. Myait fc 
great number of them are now using thiiegested 
“Methode de Piano” by Armand Ferte an Hence 
this notable work is rapidly beco > Mis 
popular. It is not based on “fun” i 


in 
along serious lines, which doesn’t piimtions, 
vent it from being attractive. Short “tly the 
creations” and excerpts from Czermiie ask 
Kohler, Gurlitt and others are introduce write 
as well as rhythmic patterns and p req 
ing elements which make the student felMivate t 
the proper accentuation and expre 's bill 
Small duets to be played with the teacha® suppor 
will awaken interest for ensemble playing... fro 
The success of this Method has prompté@gur ch: 
Schott Freres of Brussels to print a » the 
edition with English text. It is intere: 


available at C. F. Peters, New York. | 


In the field of pedagogy proper, so 
thing very unusual and very new comm 
off the press last Spring: the “Precis 
Technique du Piano” by Jean Batalla, ¢ 
eminent professor at the Paris Conse _ 
tory. Heré’s a name that will 
familiar to hundreds of alumni of IN 
American Conservatory of Fontaineb) 
where Batalla taught for a number - 


years previous to his appointment to atts 
great national school. Moi 

oine: 


The “Precis” is based on the idea—@in Ph 
very sound one, indeed—that there 


sales | 
“no great difficulties”. There are om 
quantity of small difficulties 
must be analyzed, dissociated, dealt Mbroug 
and overcome one by one. So Batalla a @ 
made a minute study of the exact sui oe 


of motions to keyboard requirements ¢ 
necessities. The attitude at the pian 
the position of hand and fingers, 
passing of the thumb, the selection 
favorable fingerings, the setting up 
all positions of supporting “lea 
points which make it possible to 
advantage of flexible, rebounding ac ; 
such are the motions whose precision Gi 
exactness are thoroughly discussed ¢ 
demonstrated—with pictures—through f 
various chapters of the book. It ce 
in detail every phase of piano teed 
and can be recommended as an i 
and permanent reference book which 
be of immeasurable value to tead 
The “Precis” is published by H. 


(Cont. to page 3, Col. 1) 


Iphia 


him. 

If Washington, D. C., Guild members 
will investigate the possibility and sub- 
mit a plan, it will gladly be presented 
for consideration to the Guild member- 
ship. 


IGNACE JAN PADEREWSKI, the famed 
Polish pianist turned politician, died in 
this country during World War II. Pres- 
ident Roosevelt offered to have his 
body sheltered, as he put it, until Poland 
“once more becomes a free and indepen- 
dent nation.” 

So the body was placed in a vault 
inside the memorial monument of those 
who lost their lives when the USS Maine 
blew up in Havana harbor. 

And there it remains, known, bat un- 
marked. 


1716-Sansom Street 
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MUSIC TEACHERS 


following letter from Eleanor 
Hall of Ft. Worth, Texas, to the 
president is reproduced to bring 
nt matter to your attention: 


doubt you have heard from Miss 
Kent in regard to the recommen- 
introduced by the Fort Worth 
tion and passed by the State 
Motion in Tyler last June concerning 
ognition by our Federal Govern- 


can rec 
off | 


of Professional Self-Improvement 
veral af 

here, as a deductible item on our 
spprotedl Tax Returns. 

. aiAugust, the Honorable Jim Wright, 
ch liked ggesmo” from Tarrant County intro- 
3 Prokofi Mo bill (H R 9245) in the House of 
ever Hingamentctives asking for a tax exemp- 
sed, possi school teachers who were study- 
n strange § At did not mention the private 
~~ Since it seemed urgent that 

our utmost to be included in the 
as outhor of the original recom- 
as “Matemition, which was presented to the 
reason Teachers, | wrote Mr. Wright; and 
lity of e, Miss Kent. Mr. Wright was 
f their receptive. 
r need we had not heard from Miss 
», they @iithe Fort Worth Association at its 
and br meeting, felt something more 
uence should be done now rather 
upon it. Myait for the National Convention 
w using tliggested and voted at the State 
id Ferte aa Hence, a letter from our secre- 
y becomi Miss Kent brought immediate 
“fun” in contacting the other local 
loesn’t piimetions, and | believe Miss Kent has 
. Short “tale the National President requesting 
om Czermpie ask all associations and individ- 
introduc write to their Congressmen and 
and p requesting them to see that 
student felivate teachers are included in Mr. 
 expre s bill HR 9245 and asking their 
the support. 
ible playingiiers from individuals will certainly 


as prompte@our chances and we are the ones 
print a p the harvest” so we should be 
It is interested. 


ew York. | R. E. Collier was president of 
roper, $0 Worth Association at the time 
new ca ommendation was passed and 
> “Precis @W. Gicn Darst is our present presi- 
Batalla, # 
is Conse: 
will 
moi of IN MEMORIUM 
ontaineblews, J. McKenna, Theodore Presser 
number ee since 1913, died suddenly of 
mene -e attack on December 11, 1957 
. Moines, lowa, while enroute to his 
the tdea—@in Philadelphia following a two 
t there sales tour in the middle and far 
re are ¢ 
iities known to music dealers and edu- 
, dealt throughout the country, Mr. Mc- 
Batalla member of the Holy Name 
xact sui 


Church in 


of Saint William's 


rements and the Hewitt Housler Post 
the ples Vv. F. W. He is survived by his 
fingers, nna, and a son and a daughter. 
selection 


tting ” 
PEDAGOGY — 
ding ac (Cont. from page 2, Col. 5) 


is and contains both French and 
text. 
aring the respective attainments 
h and American students, | would 
y probably stand on the same 
What differs is the attitude to- 
study. 
toa career they work with all their 
h, they are determined and im- 
to get there, they want to present 
ital as soon as possible and no 
Seems too great to reach that 
Sometimes, however, overpractice 
ts harmful. In France, on the 
hand, they don’t hurry, they “take 
to take time”, they leave it to 
teacher to map out their plan of 
and they conform to it even if at 
they would prefer to take quicker 
They are not allowed to play 
that are too difficult for them, 
is a sound policy which is fol- 
by discriminating teachers here as 


recision 
scussed ¢ 
-through f 

It ce 
ano tec 
an 
k which 
to t “4 
H. 
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study In France is on the in- 
The business of piano makers 

ers has risen sharply during the 
“cade, as it has over here. The 
of contestants for admission to 

Conservatory stands now at 

fo four hundred every year. All of 
indicates a healthy situation which 


, Pa. 


ATTENTION: TEXAS 


When American students} 


d will continue for meny yeers. 


EndotSemenis By Anietican College Of Musicians 


ELLEN E. CANNON 
Henderson, Texas 


Endorsement by the American College 
of Musicians for 1958 has been accorded 
three members of- the National Guild of 
Piano Teachers since the last issue of 
Piano Guild Notes: Mrs. Ellen E. Cannon, 
faculty member and Guild judge of Hen- 
derson, Texas; Mrs. A. L. Dickerson, ac- 
tive member of Chattanooga, Tennessee; 
and Mrs. Eunice Wilson Greene, faculty 
member and Guild judge of Washington, 
D. C. Combined their records represent 
a total of 33 years membership in and 
service to NGPT. 

Twelve have now met the certification 


requirements as shown on page 15 of the 
1958 Syllabus. 


By GRACE HOFHEIMER AND DORIS FRERICHS 


MRS. A. L. DICKERSON 

Chattanooga, Tenn. 

A regular feature of Piano Guild Notes 
will be this column under the byline of 
Miss Hofheimer and Miss Frerichs recog- 
nizing our Guild members who meet the 
requirements for approval by ACM. 


ACM APPROVAL 
EXPLAINED 


APPROVAL 
American College of Musicians affords 


(endorsement) by the 


guild members a recommendation by a 
national organization of leading musi- 
cians, based upon the performance musi- 


EUNICE WILSON GREENE 
Washington, D.C, 


cianship of their pupils, as proved by entry 
in the National Piano Playing Audi- 
tions. The requirements are high but are 
such as can be met by any good teacher 
of piano. 

After receiving the approval certificate 
the first time, only 5 nationals yearly 
with an average of 14 more C’s than A’s 
will be needed for renewal. 


This recognition is an added credential 
of national note within reach of guild 
members. It is not intended to compete 
with, but to complement certification by 
other groups. One needs as many cre- 
dentials as possibfe. 


TRIBUTES TO JUDGES” 


Lucile M. Thompson of Syracuse, Kansas, 
had read with interest the comments of 
various cities regarding their judges, but 
failed to find any reference made to 
either Dr. Race, the 1956 Judge at the 
Dodge City audition, or Prof. Ringo, the 
1957 Judge, so she wants to commend 
them. 

“Both my pupils and | have been very 
happy with the helpful suggestions ond 
kindly criticism received from both of 
these men. 


“Dr. Race was judge of the first audi- 
tion in which we entered. He made the 
pupils .feel very much at ease. They 
remarked they felt as though | were 
sitting by listening instead of a judge. 
Kindly as he was, his C’s and A’s were 
clearly explained on their cords, so they 
did not feel that, although all of them 
rated Superior, they had no need of much 
intensive study, It was a real inspira- 
tion. 


“Dr. Ringo, too, explained his mark- 
ings and the children have begun to 
say, ‘We will have fo begin working 
more on Bach, Handel and the classics 
after the holidays, won’t we?’, showing 
that each judge made them conscious of 
the great works they are just becoming 
acquainted with slightly. 

“1 wish to pay tribute to both of these 
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Piano In Our Schools 


Frank Réed, the Executive Vice- 
President of the National Piano Manu- 
facturer’s Association, has some impor- 
tant ideas that the Guild president wants 
to share with our readers: 

Dear Irl: 

Today when | looked out the window 
of my office and saw snowflakes | could 
not help but think of the contrast to the 
very pleasant visit with you last spring 
and all of the beauty of the vegetation 
at your home, as well as your delightful 
story about wild flowers which appeared 
in Piano Guild Notes. Our rapid change 
of weother is stimulating but | must 
admit that the outlook for the next five 
or six months here is not quite as en- 
chanting as Austin’s winters. In our 
yard we have several large hickory and 
oak trees, and if the heavy crop of 
hickory nuts and acorns is any indica- 
tion, and if the activity of our squirrels 
means anything, we probably are going to 
have some rather severe days. 

| know that you will be interested in 


some of the things which are taking place | 


with respect to increased piano class 
instruction. One of these is the MENC 
release which | sent to you recently show- 
ing that piano classes are now being 
tought in schools in many states. We 
are finding many other schools that ave 
inaugurating class piano programs, and 
1 believe that our attention again is 
rightfully focused on the physical limi- 
tations of the many fine teachers to teach 
singly and absorb all of the students 
who would like to learn to play the 
piano. 

We fully realize the benefits of pri- 
vate instruction to students, but there 
cre a great many who agree that at the 


Guild Member Protests 


beginning it is important for as many 
students as possible to be able to begin 
their fundamentals of music by learning 
to play the piano. And to do that class 
instruction seems to be the best solution. 

Not too long ago | visited with a very 
close friend of mine who is dean of a col- 
lege. He told me that they are aware of 
the importance of having more students 
learn to play the piano that they are in- 
tensifying their teacher-training program 
so that the teachers can learn class me- 
thods. And then he went on to say that 
in his concert band and orchestra a great 
majority of the students had first learned 
to play the piano. 

So it seems that class piano can be of 
great benefit to the whole music program 
in the schools. Whether or not many of 
the students continue indefinitely on the 
piano is less important than their learning 
the fundamentals of music by playing the 
piano . 


Dear Frank: 

Your letter was read with great in- 
terest. We published the two articles 
your office sent us in the November-De- 
cember issue of Piano Guild Notes. In 
late January we woulg like to print your 
letter as a report on “Piano In Our 
Schools.” This will be done unless you 
request otherwise. It is so well-written 
(beautifully expressed) that we wish Guild 
members to read it verbatim. 

Yes, we who are thrilled by the tril- 
lions of wildflowers in mass, each variety 
blooming in its turn, have been over- 
whelmed by the flower-show Nature has 
bestowed upon us in Texas the whole 
year through. This has been a result of 


the abundance of rain that has fallen. . . 


Method of Judging Used 
In Picking Talent Scout Winners 


Mrs. A. E.~- Anderson, 
of Olympia, Washington, has raised her 


guild member 


voice in protest over the manner in which 
winners are picked in current radio and 
television programs. In a letter to Piano 
Cuild Notes she has made the following 
we'l-taken comments: 

“For many years | have wondered why 
storms of protest have not been: raised 
over the unjust selection of winners in | 
radio and television Talent Test pro- 
grams. Cultured musicians must be dis- 
gusted over the choices of untrained 
performers by audiences made up of 
Bobby-Soxers over often young artists 
who have devoted many years toward the | 
mastery of the world’s great music. 

“Often these so-called winners play or 
sing by cara group of triviel numbers 
with disgraceful bodily contortions which 
seem to captivate the studio audience 
that bursts into applause and booms them 
into first place. instead of clapping 
audiences, why not trained people in the 
field as judges? 

“In the newspapers those who win 
these talent tests do further harm by 
boasting that they cannot read music 
nor have they studied, yet they come 
away with contracts and fat checks. 


“This procedure encourages the public | - 


in believing that success in our field 


TEACHING 
TECHNIQUES 
FOR iHE PIANO 

A Textbook for the 

Teacher of Piano and the 
eacher in Training by 

Grace Hofheimer 

CONTENTS 

1. Beauty, Mechanism, Posture, 
Touch, Tonal Wuality 

. Tensions, Good and Bad 

. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 

. Rhythm and Dynamics 

. Harmony 

. Pedaling 

. The How, What and Why 
of Practice 


Concentration, Memorizing, | 


Public Piaying 

Parent - Teacher - Student 

Relations 

10. The Realization of Music 
Published By 
BELWIN, INC. 

Rockville Island, 

New 


of music requires no planned course of 
study and but little effort, making music 
teachers an unneeded group. 

“| feel that all music organizations 
should join forces in a national crusade 
against this unfair, unwholesome situa- 
tion. 

“How do you who teoch music think an 
improvement can best be achieved? | 
would like to read your opinions on the 
subject in Piano Guild Notes and other 
music publications.” 


DR. LEROY CAMPBELL 
RETIRES, BECOMES 
LIFE MEMBER 


After more than 50 years of piano 
teaching, Dr. LeRoy B. Campbell, founder 
of the Worren (Pa.) Conservatory’ of 
Music, has retired from active service. 
In honor of his many years as a Guild 
member and judge, Life Membership in 
the National Guild of Piano Teachers has 
been accorded him. 

Dr. Campbell was further honored by 
a recent program presented at the 
Warren Conservatory by pianist Jeanne 
Nicolas, a highlight of which was his 
“Sonata’—Allegro, Romanza, and Taran- 
tella. 


FINGER 
FLEXOR 


’ All Metal 
Controlled Resistance 


@ Strengthens weak joints. 
@ Cuitivates finger independence. 
@ Can be used in spare time, . 
Conveniently carried in pocket . . « 
complete in plastic cofitainer 
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$1.95 postpaid 


Send cash, money order or check. 
Quontity discounts on request. 


MANUFLEX CO. 


2130 WN. £. Klickitat, Portfand 12, Ore. 


| is 
| schools by the Arizona Interscholastic 
| Association as it has been in the past. 


“FIFTH ANNUAL 


Regional Music Competition Festi 


Tucson, 


The following announcement was re- 
ceived at Guild headquarters from An- 
drew Buchhauser, Acting Dean, College 
of Fine Arts of the University of Arizona. 


| The Festival will be held in Tucson on 
| Friday ond Saturday, May 2 and 3, 1958. 


The University of Arizona is happy to 


| announce the Fifth Annual Regional Mu- 
| sic Competition Festival. 
| inclades Band, Orchestra, and Chorus, as 
| well as soloists and small ensembles, and 


The Festival 


approved this year for Arizona 


its purposes are to (1) provide an im- 
mediate objective and recognition for 
excellent performance, (2) enlist public 
interest in ougstanding performance by 
our youth, and (3) provide an opportunity 
for instructive listening by all partici- 
pants as well as the general public. 

The cooperation of all individuals and 
organizations interested in these objec- 
tives is encouraged. The Regional Music 
Competition Festival does not duplicate 
iy organization, or requirements, the va- 
rious audition plans now existing in 
Arizona and in other states. Private 
studios and schools, public and parochial 


Arizona 


schools as well as, other organig 


sponsoring auditions or competiti 
invited to encourage students to 
pate in this Regional Music Co 
Festival. 

Performing before competent 
and an audience, students will 
constructive criticism and 
Attractive medals and awards % 
made available for those individ 
organizations who qualify. To 


cost of the festival a nominal fee 


charged. 

Although housing will not be 
©1 the campus, information and @ 
in obtaining housing will be f 
Consideration will be given in 


events to those travelling greaty 


tances. On Friday evening seleg 
versity music groups will present @ 
program for all the visiting part 
and quests. 

Additional information will be 
later giving further details of the 
petition Festival. Any inquiries ¢ 
ing the Festival should be di 
Dr. S. Fain, Festival Chairman, 
Music, University of Arizona, * 
Arizona. 


Joseph Bloch Leaves 


On European 


Joseph Bloch of Larchmont, N. Y., 


leaves in February for his fourth con- 
cert tour of European countries. He 
will appear in recitals and as soloist with 
orchestras in Greece, Italy, Switzerland 
and the Scadinavian countries. 

Last season, he gave the U.S. premiere 
of Benjamin Lees’ Piano Concerto with 
the Indianapolis Symphony under Izler 
Solomon, and later played this work with 
the Finnish State Radio Orchestra in 
Helzinki. 

The gifted American pianist combines 
a brilliant international concert career 
with an active schedule of teaching at 
the Julliard School of Music where he 
has been a member of the faculty since 
1948. 

In addition to an annual New York 


Tour 


recital, Joseph Bloch frequently appears 
as a soloist with major symphony orch- 
estras, concertizes extensively throughout 
the United States, Canada and. Europe, 
and makes regular radio appearances. 
News of BLOCH PUPILS 

Judith Houchins, pupil of Joseph Bloch 
at the Juilliard School of Music, is cur- 
rently studying at the Royal College of 
Music in London, England, as a recipient 
of a Fulbright grant. 

Glenn Mack played a recital in Sever- 
ance Hall, Cleveland, Ohio, in Jan- 
uary. 


George Bennette appeared in vecital 
in Scranton, Pennsylvania, in December. 

Maris Bonell will appear as soloist with 
the Symphony Orchestra of Caracas, 
Venezuela, this spring. 


Frances Clark Announces 


Two Major 


Workshops 


In The Southwest 


For the first time, Miss Clark and her 
staff will conduct five-day Workshops 
in California and Oklahoma. The Cali- 
fornia course will be given at Claremont 
Institution of Music, Claremont, Cali- 
fornia July 21-25. The Oklahome 
Workshop will be given on the border of 
Oklahoma and Texas at Lake Texoma 
Ledge on beautiful Lake Texoma, Aug, 
4-8. 

Five-day Workshops will also be given 
at Northwestern University June 23-27, 
MacPhail College of Music in Minne- 
apolis July 7-11, and Brevard College 
Breverd; North Carolina, August 12-16. 
The University of Colorado at Boulder 
will sponsor a three-day course July 14- 
16, and the College Conservatory of 


Music of Cincinnati will feature a two- 


day Workshop June 19-20. 

The major emphasis of the 1958 
WORKSHOPS will be aimed at perform- 
ance with: 

(1) Repertoire classes made up of 
students and teachers who attend the 
Workshops. 

(2) Demonstration teaching of 
older beginners. 

(3) Demonstration teaching and 
performance suggestions of the music of 
Scarlatti, Handel, Haydn, and contem- 
porary composers. 

(4) A study of theory and reading 
as an aid to performance 

For further information and brochure, 
write: Secretary, FRANCES CLARK 
PIANO WORKSHOP, 32 Vandeventer 


Avenue, Princeton, N. J. 


Another Artist, Andrew Heath, From 


Ondricek Studios, Boston, Reaches Top 


Andrew Heath, who received most of 
his training from Mme. Gladys Posselt 
Ondricek of Boston, a charter Guild 
member, was given rave notices in the 
New York Times on his November 24 
Town Hall program which follows: 


Piano Sonata (1945-46) ELLIOTT CARTER 


Macstose--Flowing and expressive 
Andante Allegre -—— Andante 
ft. 
Sonata in Bb, On. 47, No. 2 
Allegro cc. brio 
Andante quasi Allegretto 


CLEMENTI 


Rondo — Allegro assai 
Sonatine (1912) ALBERT ROUSSEL | 
Modere Vif et tres feger 
Tres lent — Tres anime 
tt. 
Fugue, from the ‘‘Musical Offering’’. BACH 


Two Mazurkas 
Op. 24. No. 4 in Be minor 
Op. 17, No. 4 in A minor 
Ohain of Waltzes -—— (Remantice Evocation) 
(1927) JOAQUIN NIN 
Invocation te the Waltz 
Commentary 
Waltz-Sercoade 
Commentary 
Message to Chopin 
Homage to the Jota (Spanish national 
dance) 


CHOPIN 


Andrew Heath, pianist and conductor, 
was born in New York City. He received 
his musical training in America and 
Europe and has performed in a number 
of major cities on both continents. His 
engagements with orchestra include the 
Vienna Symphony under Jonathan Stern- 
berg and the Boston Pops Orchestra with 
Arthur Fiedler. With this Town Hall 
recital Andrew Heath made his New 


York debut. 
Mr. Heath is a graduate of Harvard 


College and obtained his Master's De- 
gree from the Yale School of Music. His 
studies in piano have been with Gladys 
Posselt Ondricek in this country and with 
Robert Céasadesus in France; in con- 
ducting with Clemens Krauss and Hans 
Swarowsky in Vienna; and in musical 
theory with Paul Hindemith, Randall 
Thompson, Irving Fine, and with Nadia 
Boulanger in Paris. He has been the 
recipient of the Frank Huntington Beebe 


Fellowship and be national awards. 
He has been on the staff of the NBC 
Television Opera Theater as assistant 
conductor to Dr. Peter Herman Adler 
and succeeded Lehman Engel as musical 
director at the initial season of the 
American Shakespeare Festival in Strat- 
ford, Conn. 
Germany he entered competitive auditions 
held with the Stuttgart Philharmonic for 
the conductorship of the Seventh Army 
Symphony. As winner, he led the famed 


During his Army service in 


Army Orchestra .on an extended tour of 
Western Europe. 

Andrew Heath has recently been named 
director of Rudolf Serkin’s summer Mu- 
sic Festival in Marlboro, Vermont; and 
in New York, Musical Director of Young 
Audiences, Inc. He is under the recital 
management of Columbia Artists Man- 


agement, Inc. of New York City. 


PIANO TEACHER 


$750.00 CASH AW 
CONTEST 


Thinking of Buyir 


Among all the confusing 
of claims and counter-@ 
about professional studiof 
what are the facts you 2 
know? Which pianos ate 
values — which are the 


This invaluable 12-page 
let defines the qualities 
in professional pianos, 
out the expert, unbiased 
cations by Ded 
Carter, head of the Muti 
partment of Western Mi 
College — which are 
cluded in the Music Ed 
National Conference B 


Many so-called “‘studiof 
are built only to a pfid 
are of doubtful value 
cost. Don’t buy an he 
you have read this he 
to, a good selection. Ie is 
for the asking — and 
obligation, of course. 
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SEMAN THIS 


Story & Clark Piano Co. @ 

28 E. Jackson Blvd., 

Gentlemen: Without obli 

in any way, please send m® 

OO A copy of 12-page b 
to Buy Pianos” 

Economical plans fot 
professional pianes. 


see page 11 for detaile}y 
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Page 5 


By IDA 


VOCATION 


CHAPTER 5 
pianists devote themselves to the 
n of piano playing that one 
jagine they are earning their 
it, but actually do not,-as they 
er professions, we say that these 
are studying piano playing as an 


these pianists, the most promi- 
the professional singers who. 
nism as a necessary basic founda- 
their singing. Pianistic sight- 
becomes one of the most impor- 
gases in their musical education. 
n when the professional singer 
an audition by a conductor, 
chil for radio, opera, church or con- 

req conductor places before the 
musical works which are unfami- 
the singer. The conductor or 
pa expects the singer to give an 
perfect rendition of the composi- 


be with the accompani- 
F THEM if the singer is off pitch or does 
3 Glen good time, regardless of the 
liretiimy) quality of his or her voice, this 
1, SHByill not be engaged for profes- 
a, 


disappointments in securing en- 
ts, singers often seek a teacher 
-singing, only to become dis- 


E +] again when they cannot obtain 
Singers do not realize that 
musical knowledge, musical 


bns and ear have been fully edu- 
understand and hear the piano 
iment and orchestration, they 
chronize their singing with the 
f or pianistic accompaniment. 
must realize that the song is 
ort of the whole musical compo- 


s who depend upon a coach to 
hem the various compositions by 
n find themselves at a loss to 
to become familiar with the 
literature demanded by dpera, 
church, symphony conductors, or 
ectors. 


i} contrary, singers who study this 
mining Sight-Reoding Technique” 

Wao, save a great deal of time, 
ing and money because they can 
ersemmeir own pianos and study com- 
lio pares by themselves. These singers 
u gemecse cnd so relaxed that they 

atemeess themselves more fully and 
e beautiful quality of their voices 
ler advantage, because they are 

tnfident of their musical rendi- 
compositions. 


e known doctors, lawyers bakers, 
in fact, people in all walks 


wwho have devoted as much time, 
More, to piano playing than they 
their profession or trade—and in 
és, are more devoted than some 
who make piano playing their 


who study piano playing as an 
find that it enriches their lives. 
8s of age or talent, all intelligent 
beings can avail themselves of 
ficial and enjoyable pastime. 
| because they do not have the 
demands required of a pro- 
career. 


4ANO SIGHTREADING CAN BE 
TAUGHT 


ELKAN 


IDA ELKAN 


as a change from the daily routine of his 
or her business, profession, trade or 
household chores, he or she will find 
that they become thoroughly relaxed, 
content and happy. There is a definite 
therapeutic value in the study of this 
“Ear-Training Sight-Reading Technique”. 
In order to sight-read, one must concen- 
trate mentally on the subject of music 
tu the complete exclusion of any other 
disturbing subject or thought. 

Ths “Ear-Training Sight-Reading Tech- 
nique” also relaxes the muscles and 
nerves which coordinate with the mind. 
The pianist then becomes a more rational 
human being, thereby displaying more 
charm and poise, assuring one of a better 
social standing. Piano sight-readers often 
hold musicales in their homes for duets, 
trios, quartets, etc. They invite their 
musical friends, who, because of this 
common interest, remain life-long friends. 
Many a young man was so charmed by 
the beautiful playing of a young lady 
and vice versa, that it culminated in 
maniage. They felt that they would 
then have a very congenial life-mate 
and be assured of a happy home. 

Students who have studied this “Ear- 
Training Sight-Reading Technique” re- 
late that their minds were better de- 
veloped for absorbing other subjects. The 
good sight-reader is never embarrased 
when visiting friends, and suddenly called 
upon to play some songs for community 
sings, dancing, or a piece or two of 
classical music for the entertainment 
of the other guests who may request 
their favorite composition. It is ex- 
pected that any home possessing a piano 
would naturally possess a library of piano 
music. The pianist who visits a home 
where there is a piano should carry a 
few of his or her favorite compositions, 
in case the friends they are visiting do 
not have those particular compositions. 
These pianists never experience the em- 
harrassment of being called upon to play 
only to answer that they have not prac- 
ticed for some time, and have forgotten 
what he had memorized. 

These avocafiona: pianists make the 
most educated audiences in the concert 
halls. Pianists who have been thoroughly 
educated in the “Ear-Training Sight- 
Reading Technique” can fully appreciate 
a goed end artistic performance. 

People who attend Music Appreciation 
courses gain very little knowledge in the 
matter of musical education, since they 
listen with ears and minds which have 
not been educated and sensitized to 
musical idioms, expressions and forms. 
Besides, their intelligence is being sub- 
jected to such appellations as “Musi- 
cal Laymen,” listeners, or beginners. The 
lecturer who has studied music receives 
the full benefit of the lecture, and in 
turn, actually discourages the audience 
from the desire to study music. 

In conclusion, if more people would 
study this “Ear-Training Sight-reading 
Technique,” music would become a uni- 
versal study, making for bigger and better 
concert audiences. 

(To be continued) 

“Piano Sight-Reading Can Be Taught” 
is available in book form at $1.00. Pub- 
lished by Cart Fischer, Inc., 62 Cooper 
Square, New York 3, N. Y. Copyright 


@ person studies piano playing 


PIANO TEACHERS 
see page 11 for details on 
$750.00 CASH AWARD 

CONTEST 


NEW MEMBER LETTER 


Dear New Member: 

This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an award 
commensurate with his attainment, and, 
great or small, high er low, each certifi- 
cate, diploma, lapel pin or medal will be 
treasured among his trophies as concrete 
evidence of accomplishment. 


Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years go 
by. What is good in literary subjects is 
important in piano study, which has so 
vast a competition from bands, orchestras, 
glee-clubs, athletics and many other 
distractions. 
of a lifetime to feel proud of their 
pianistic achievements. 

Yours fraternally, 
Irl Allison 


Rochester Announces 
Slate Of Officers 


The Rochesftr, N.Y., Chapter of NGPT 
has announced their 1958 slate of officers 
which includes several new Guild mem- 
bers: 

President: Marjorie Corin Johnson 

Vice-president: Beverly Hess 

Secretary: Effie Lancaster 

Treasurer: MacKenzie L. Smith 

Corresponding secretary, Jeannette 

Jeffers. 


SISTER M. REGINA MARIE, Bellaire, 
Texas (Mr. and Mrs. O. D. Keller); SR. 
MARY ROGER, O.S.F., Laitotte, lowa; 
SISTER TERESA, Watertown, N. Y.; MISS 
ELEANOR GAINES SMITH, Torrington, 
Conn.; MISS DORCAS SNOW, Brecks- 
ville, Ohio (Franklyn Carnahan). 

MARTHAJANE SOUTHERN, Burling- 
ton, N.C.; JOHN STANDERWICK, Chat- 
ham, N. J.; GEORGE ARTHUR ATEG- 
NER, Charlotte 9, N. C.; VINCENT G. 
STEPULIS, Elmira, N. Y.; MRS. CURTIS 
STEVENS, St. Simons Island, Ga. 

ELIZABETH A. STILLWELL, Raleigh, 
N. C.; ROBERT R. STEWART, Martin, 
Tenn.; MRS. E. A. STOWERS, Atlanta, 
Ga.; MRS. JESSE SUTTON, Ranger, Tex.; 
MR. EVERETT SWANK, Redlands, Calif. 

MRS. ELEANOR SZABO, Middletown, 
Ohio (Winifred Thompson); MRS. PATRI- 
1A T. TALLEY, St. Louis 13, Mo. (Doro- 
thy Noble Lord); ANN THUNBERG, 
Smithfield, N. C.; CATHERINE TREAD- 
WELL, Beaumont, Texas; FRANCIS J. 
VALENTIN, Chicago, Ill. (Bessie Ryan). 

MRS. B. E. WALKER, JR., Port Arthur, 
Texas (Mr. Selman Allison); MARY BETH 
WATSON, Tekoa, Wash; ERNA WIECH- 
MAN, Palo Alto, Calif.; MR. WILLIAM 
WINKEY, Chicago, Iil. 

MRS. REID E. WOLFE, Erlton, N. J.; 
MRS. CLAUDINE L WOOL, Watertown, 
N. Y.; MISS LUCILLE WYATT, St. 
Lewis 13, Mo. (Dorothy Noble Lord); 
ERIKA ZADOR, kes Angeles, Calif.; 
MARY K. ZIMMERMAN, Columbus, Ga. 

MRS. JOHN R. ZIMMERMAN, San 


Antonio, Texas; MISS BARBARA ANN 


1948 by Ida Elkan. Made in U. S. A.ZIMMERMANN, Columbus 9, Ohio 


"" PIANO SIGHT READING CAN BE TAUGHT” 


“vio With the Original Ida Elkan Books 


New York 19, N. Y. 


School approved by New York State Dept. of Education 


COMPLETE COURSE (Consisting of 7books—385 pages) $10, including 
. 7 postage. Please send money order to: Ida Elkan, Director of Ida Elkan 
School of Music, Carnegie Hall, Suite 301-302, Seventh Ave. Corner 56th St., 
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By CARMEN REYNA 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its members 
to maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members. Their names are in parenthe- 
sis following the name of the new mem- 
ber. 

ADELE ADLER, Burlingame, Coallif.; 
NELLIE H. ALEXANDER, Walnut Creek, 
Calif.; MRS. CAROL ALLEN, Arlington, 
Va; MR. KENNETH AMADA, Newark. N. 
J. (Stephen J Kovacs). 

MRS. J. E, ATHERTON, Ft Worth 6, 
Texas; MRS. ARNETTE S. ATKINSON, 
San Antonio, Texas; MRS. R. W, BAILEY, 
Columbia, S. C.; MISS JOANNE BALL, 
Poultney, Vermont (Elizabeth H. John- 
son); DR. MARSHALL H. BARNES, Col- 
umbus 10, Ohio. 


SARA B. BARTLETT, Chamblee, Ga.; 


Give your pupils the chance| Gertrupe BARY, Hempstead, N. Y.; 


PEARL SMITH BASSETT, North Miami 


Beach, Fla, (Elizabeth Warner); AL- 
BERTA M. BENNETT, Pasadena 10, 
Calif. (Lois Burkholder); MRS. JANE 


BERGEN, Massapeque Park, N. Y. 

MRS. W. J. BERGMAN, Port Arthur, 
Texas; NORRIS BINGHAM, Cleburne, 
Texas; DAVID K. BLANCHAR, Sioux 
Falls, S. Dak.; MRS GLADYS BLAYLOCK, 
Topeka, Kansas; MRS. LEE W. BLITCH, 
Emory Univ., Ga. 

MRS. CLIFTON BOND, Crossett, Ark.; 
DOROTHY CROST BOURGIN, Virginia, 


Minn.; MRS. HELEN BRADLEY, Spring- 


field, Oregon; FREDERICK BRIED, Den- 
ville, N. J.; MRS, J. R. BROOKS, Kilgore, 
Texas. 

MRS. N. B. BROWARD, Tampa 4, Fla,; 
MRS. TED A. BROWN, Longview, Texas; 
MISS PATRICIA BROWN, Marietta, Ga.; 
MRS. DOROTHY PIKE BUCKLEY, Ro- 
chester 7, N. Y.; THOMAS BURNS, 
Huntington Woods, Mich. 

GRACE ELIZABETH BURT, St. Louis, 
13, Mo. (Dorothy Noble Lord); NINA 
CALLAWAY, Raymondville, Texas; RAY 
D. CARTER, Los Angeles 6, Calif,; MRS. 
CATHERINE F. CHAFFEE, San Marcos, 
Texas; MISS PHYLLIS CLARK. Witkes- 
Barre, Penna. 

LOUISE CIFFIN, Wynne, Ark.; ELIZA- 
BETH COMEAU, Millis, Mass.; MADE- 
LEINE CARABO CONE, Scarsdale, N, Y.; 
MRS. WILDA COPELAND, Dumas, Texas; 
MRS. J. CONNIE COVINGTON, Atlanta, 
Ga. (Oliver Herbert). 

MISS JIM CRAWFORD, Beaumont, 
Texas; BARBARA NUCE CROUCH, Den- 
ver 19, Colo.; MRS, CARL G. CULLER, 
Orangeburg, S. C.; MRS. sVERENA S. 
DAMBRNS, Columbus 5, Ohio (Clarence 
Felger); MRS. INEZ DECKARD, Port 
Arthur, Texes (Selman Allison). 

MRS. C. W. DENMAN, Yoakum, Texas; 
MISS VIRGINIA A. DIFABIO, Lansdowne, 
Penna.; MRS. CHARLOTTE M, DON- 
HOWE, Northfield, Minn.; MRS. ROSALIE, 
DRAGO, Port Arthur, Texas (Selman Alii- 
son); MRS. KENNETH ERICKSON, Cres- 
well. Oregon. 

MRS. CLARA ESBY, Richmond, Calif.; 
MRS. JEAN M. FARIS, Kent, Wash.; 
DEANNA FERRONE, Westport, Conn. 
(Grace Hofheimer); MRS. JOHN F. 
FISH Raymondville, Texas; FIVE TOWNS 
MUSIC STUDIO, Woodmere, Long Island, 
N. Y. (Rosetta Goodkind, Regina Rubi- 
ncff and Jeanette Abdalla). 

BLANCHE FORTH, Tulsa, Okla.; DR. 
LOUIS A. GALANFFY, Temple, Texas; 
MRS, LOUISE A. GALANFFY, Temple, 
Texas; 'FALA BAMBINO, Pleasant Hill, 
Calif; MRS. KATHLEEN MAJOR GA- 
VIN, Columbia, S. C. 


MR PAUL F. GEARHART, Columbus 
9, Ohio; MRS. ALICE GLANDON, Twisp, 


Wash.; MRS. PAUL J. GOULD, North 


WELCOME 


NEW MEMBERS 


Olmsted, Ohio (Franklyn Carnahan); 
FREDDIE GRAY, San Pedro, Calif; MRS. 
ANITA L. GUNN, Lovington, N. M. 

BETTY SUE HALL, Baton Rouge, La.; 
ECNA HALL, Decatur, Ga.; MRS. RUTH 
HANCOCK, Eugene, Oregon; MISS RO- 
BERTA HASH, Childress, Texas; IRENE 
R. HAYNES, Downey, Calif. 

MRS. MERLE W. HILBRICH, Dallas, 
Texas; MAUDELLE HOLLINS, St. Louis 
13, Mo.; KATHLEEN HOOVER, Columbus 
9, Ohio (Clarence Felger); MRS. WIL- 
LIE M. BERRY HOUPE. Clovis, N. M, 
(Mrs. Stellai Parrish); MRS. CAROL V. 
HOVARD, Bearerton, Oregon, 


MRS. FRANK LEROY HUSSEY, Colum- 
bus, Ohio; FRANCES M. IHLE, Corona, 
Calif.; MRS. DONNA JOHNSON, Twisp,. 
Wash.; MRS, LLOYD JOHNSON, Jack- 
sonville 11, Fla.; MRS. BEATRICE JONES, 
Vista, Calif. 


MRS RUTH JOSEPH, Dallas, Texas; 
MR BURTON L. KARSON, Manhatten 
Beach Calif. (Paul Stoye); MRS A L, 
KIENTZ, Phoenix, Arizona; MRS. SARAH 
L. KING, St. Louis 13, Mo. 


MISS ELIZABETH KINKEAD, Spring- 
field, Ill. (Dorothy Noble Lord); DORIS 
L. KIRBY, Walnut Creek, Calif.; HELEN. 
GALE KLOSS, Knoxville, Tenn.; ALICE 
R. KREKLER, Whittier, Calif. (Lois Burk- 
holder); MRS. CHARLOTTE KRINGEL, 
Port Arthur, Texas (Selman Allison). 


MR. RICHARD LEHMANN, Columbus 
9, Ohio; MRS. NORMA JEAN LIDE, 
Crossett, Arkansas; MRS. ELEANOR 
LYNN, Springfield, Ohio (Clarence Fel- 
ger); MRS. ALDAH MARIE, San Fran- 
cisco, Calif. 


LOUISE McLAUGHLIN, Lewistown, 
Montana; MRS. MARION W. Mc- 
LAUGHLIN, Watertown, N. Y.; MRS. 


MAUDE MacCLELLAND, Waterloo, N.Y.; 
MRS. JEANNE K. MALENKE, Parker 
Ford, Penna.; DORIS LUCILLE MARLI- 
AVE, Walnut Creek, Calif. 


MRS. DEBBY NAFTULIN, Neptune 
Beach, Fla.; MISS JOAN NORVELL, At- 
fanta 10, Ga. 


MISS LOVICA PARR, Whittier, Calif.; 
MR. KENNETH R. PATTON, Port Arthur, 
Texas (Selman Allison); MRS. W. T. 
PEARSON, Dallas 9, Texas (Lydia Buch- 
enan); ROBERT N. PLATT, Hermosa 
Beach, Calif; FLORENCE PORTER- 
FIELD, Saginaw, Mich. 


MRS. C. B. QUEENSES, Kilgore, Tex.; 
MISS URSULEE T. RAHE, Galveston, Tex. 
ELWYN J. RATLIFF, Tulsa, Okla.; MRS. 
ELAINE M. ROBBINS, Seattle 88, Wash. 
(Seattle Chapter); MRS. NINA A, RO- 
BERTS, Rocky Mount, N. C. 


MRS. FRANCEA ROCKHILL, Bakers- 
field, Calif.; MRS. DON ROSANDICH, 
Quincy, Wash.; MRS. MILDRED ROSE, 
Fayetteville, Ark.; MURIEL E. ROSE, 
Chicago 37, I!.; ARNOLD ROSENFELD, 
Torrance,, Calif. (Lois Burkholder). 

MRS. JOHN W. SAVAGE, Crossett, 
Ark.; MRS. HERMAN SCHUSTER, Tope- 
MISS JEAN SCULLIN, 
MRS. ROBERT P. 
Tenn; LUCY 


ka, Kansas; 
Houston 4, Texas; 
SEIFERT, Union City, 
SELLERS, Sebree, Ky. 

LYDIA ITA SHAPIRO, Hollywood 28, 
Calif.; MRS. ANNE LAURE H. SIGLER, 
Tallassee, Ala.; SISTER CONSTANCE 
MARIE, O.S.B., Clarion, Penna.; SISTER 
MARY ARNOLD, Baltimore 1 Md.; S!S« 
TER MARY AUGUSTINE, Houston, Tex.” 

SISTER MARY AZRAEL, B.V.M., Chi- 
cago, Ill; SISTER MARY CHARLOTTE, 
Janesville, Wisc.; SISTER MARY EL!AS, 
O.S.F., Portsmouth, Ohio; SISTER MARY. 
FRANCESCA O.S.F., Waterloo, lowa; 
SISTER MARY FRANCIS, S.S.N.D., Fort 
Lee, N. J. 

SISTER MARY GERALDINE, OS.F., 
Dubuque, lowa; SISTER M. JOHNATHAN 
O.S.P., Baltimore 2, Md.; SISTER M, 
LAURENA, O.P., Grand Rapids, Mich.3 
SISTER MARY LAURENTIUS,  B.V.M., 
Stockton 5, Calif; SISTER M. LEON- 
ETTE, O.S.U., Louisville 7, Ky. 

SISTER M. MADELINE, 0.S.B., Amar- 
iHo, Texas; SISTER MARY MAGDALEN, 
O.S.F., Chicago 21, Hl.; SISTER MARY. 
MARIAN O.P., Center Line, Mich; SIS- 
TER M. MARTIN, O.S.B., Sharon, Penna; 
SISTER MARY MICHEL, OP.. San B8er= 


nadino, Calif. 
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PIANO GUILD NOTES 


Jonuary-Februag 


Nara Snornieks Elected 
To N. C. Offices 


Mrs. Arvids Snornieks, Guiid chairman of the New Bern, N. C. audition center, 
has been elected to the offices of 2nd vice president and state Junior Counselor 
of the North Carolina Federation of Music Clubs. , 

Mrs. Snornieks received extensive newspaper coverage in North Carolina papers 
relating her interesting backgound. The following excerpt comes from The News 
and Observer, Raleigh, N. C.: 

A Latvian by birth, Mrs. Snorniecks and 
her singer husband form a musical team. 
Before coming to America, they gave 
hundreds of concerts in Europe; and since 
arriving in America, have established a 
music school in New Bern with over a 
hundred students enrolled. 

Born in Riga, Latvia, she received her 
education at the Conservatory of Riga 
and was graduated in 1944. However, 
circumstances beyond her control were 
to deprive Latvia of her musical contri- 
butions. In 1940 her country was occupied 
by the Russians; in 1941 to 1944, by the 
Germans; and in 1944, again by the 
Russians, who still retain control. 

In 1944 she was deported to Germany, 
and after the war lived in several! cities 
in Southern Germans. In 1949 she 
married Arvids Snornieks, a singer. From 
1945 to 1950 she gave several hundreds 
of concerts in German cities, some of 
them with her husband and some of them 
on her own. 

Since coming to North Carolina, Mrs. 
Snornieks has continued to give con- 


NARA SNORNIEKS 


certs in Eastern Carolina for music clubs 


and other organizations. In 1956 she ap- 
peared as soloist at the annual conven- 
tion of the N. C. Federation of Music 

lubs in Raicigh and has also appeared 
at several Southeastern District meetings. 

Among the professional organizations 
to which she belongs are the N. C. Music 
Educators Association and Piano Associa- 
tion, Music Educators National Confer- 
ence, Music Teachers National Associa- 
tion, and National Guild of Piano Teach- 
ers 


LONG BEACH HEARS COMPOSITIONS 
BY MEMBERS OF MTA OF CALIFORNIA 


The Long Beach Branch of the Music Teachers’ Association of California pre- 


sented their composers-members in a December 4 program as follows: 

Allegretto, scherzando 
Andante con Tristeza 
Rondo 


THE LORD’S PRAYER 
Henry Warner, Soprano 
VARIATIONS on a FRENCH FOLK SONG 
THE THREE BEAR SUITE ° 
"HOUSE IN THE 
Papa, Mama, Baby and Goldilocks Herself 
Think on These Things—Phil. 4:7-8 
Beyond All Space 
My Very First Kiss 
Mary Bradley, Soprano 
Accompanists 
Stella Marie Graves 
Lorene Dales Frost 
Hosts: Mr. and Mrs. James Herley 
President: John L. Fitzer 
Program: Alice S$. Durham 
‘ Hospitality: Blanche Wadsworth, Delphine Wagner Smith 
Out of this group the following are Guild members: Stella Marie Graves, Irene 
Trepanier, Lorene Dales Frost, Mr. and Mrs. James Herley, John L. Fitzer, and 
Alice S. Durham. 


OMAHA COMPOSERS GROUP GIVES 
PROGRAM OF COMPOSITIONS 


: _The Omaha Composers Group of Omaha, Nebraska presented a program of 
Original! compositions by Alice Davis Berryman, Cecil W. Berryman, Evelyn Faulk, 
June Goethe Garrels, and C. Ruskin Sandbourne on December 1 in the Recital Hall 
of the Joslyn Art Museum. 

The following numbers were programmed: 
Evelyn Fautk 


Irene Trepanier 


Lorene- Dales Frost 


Anticipation 
Tranquility 
Hissension 
Forecast of Winter 
Etude 
Miss Faulk, pianist 


Mrs. Garreis, pianist 


Folk Valse in E 
Stanley Wiles, pianist 


European Sketches 
Poppies in the Corn (England) 
Flower Market at Daybreak (Paris) 
3 


dh 


Dawn Richardson and Mr. 


Cast Thy Burden (words by Erline Jakelek) 
Rain, Rain 
1 cannot call you back again 


Mystery 
Who loves the rain 


Cecil W. Berryman Methiehem (words by W. P, Harford) 
Aline Madsen, soprano 

Gladys Hamstreet May, pianist 
Fantasy in D minor for piano and orchestra | 


Mr. Berryman, pianist 
Orchestral parts on second by Avonell Otis Janasik 


Berenice Benson Bentley With 
Guild Members, Past and Present 


Cecil W. Berryman 


AT LEFT 1S A VALUED PICTURE BELONGING TO MISS BENTLEY OF SCHNABEL, 
GUY MAIER AND HOROWITZ, TAKEN IN FRONT OF SCHNABEL’S HOUSE IN 
BERLIN IN ABOUT 1932. AT RIGHT ARE PICTURED EVELYN STRUM, WILLIAM 
O'TOOLE AND MISS BENTLEY IN THE LATTER'S GARDEN. 


"man. pianist, Isabelle Wegman, violinist 


PATERSON TRIO SCORES 
IN CONCERT AT YMHA 


(Reprinted from the Paterson Evening 
News, November 21, 1957) 

Paterson Trio, in the first of a series 
of three chamber music concerts at the 
YM-YWHA last night, again demonstra- 
ted its versatility and artistry before an 
enthusiastic audience. 

The group responded to five curtain 
calls at the close of the program and 
each number drew generous applause. 
The Trio is composed of Isadore Free- 


and Carl Wegman, cellist . . . 

The musical portion of the program was 
interpreted by Freeman. He explained 
that chamber music is music “with an 
economy of purpose,” in which each in- 
strument plays independently of the other 
but with the music of each interwoven 
into a complete pattern of harmony. 
He said it may lack the brilliance of the 
solo performance or the excitement of 
symphonic music but it is quietly beau- 
tiful and has a charm all its own, that 
grows on the listener. 

Last night’s program featured the Mo- 
zart Trio in C Major, a delicate intro- 
duction to chamber music for the un- 
initiated; the Beethoven Trio No. 7 in 
B flat and the Sonata in E flat Major, 
Op 18 by Richard Strauss, for violin and 
piano . 

The next concert in the chamber mu- 
sic series was on January 29 when the 
Paterson Trio appeared with Stanley 


Guild Members: Help Each Oth 
Siste: Wi marcus ers e a 

River Forest, Illinois 

Dear Sister: 

Dr. Allison sent me your letter and asked me to answer it so | am 

to tell you how much it encourages me to know that you could get some 
of that article in the Guild Notes even if it was not written in a logical 
When Winnefred Buck wrote and asked for something, | wrote that letter 


extrer 


er Cl 


and told her if she wanted to quote anything from it, she had my perm mie 
1 was surprised when she sent it all in, and | felt that someone else co Angel 
made it shorter and more concise. | have plenty of enthusiasm but my thas 9° 
are not well organized. Bees in 

1 do not spend very much time with pupils on compositions because thegmonio, T 
time is too stort and | cannot find time for classwork. If you would be inte, plans 
1 could send you copies of a couple of pieces. | try to keep a copy OfMversity 


piece that goes in to the Test, and sometimes | have extra ones. The one | 
pupil’s own writing | return, so that he can keep it with his certificate. 
Sometimes | have a pupil take a poem or nursery rhyme and scam 


Podo 
ary 14 
on. 


“Little Jack Horner sat in a Corner Cc 

Eating his Christmas pie”. He 

stuck in his thumb etc. to show measures and length of pre: 

This week an adult Elementary pupil brought in a very fine original pog ago in 
was having difficulty in marking the measures. | helped her plan the History 
she is planning to write a melody next week and then put in the harmonie | begt 
Sometimes | ask pupils to make up finger exercises and then we try o¢ ¢4 

a pattern from that to use in a piece. With older pupils who ploy hardep@. 14 4, 
but have not done original work, | sometimes have them write the | Bisa 7 

accompaniment first—using |, 1V, Y chords in the form for a Waltz, Tangg was | 

or other basses, acd then write a melody. Steiner’s two books “Finish the clas: 

published by BELWIN are good for pupils who wish to try to compose. story fh 


1, too, am enjoying the Haubiel Record. 1! doubt if | can get pupils 
the Recordings but the record is a help in ordering music and teaching. 
Cordially yours, 
Marguerite D. Harman 
Route 1, Box A-14 
North Bend, Washington 


TWO PIANISTS CHOS 


Do 
Apt 


“Porothy 
n Dalle 
during 


Drucker, clarinetist, as guest artist .. . 


‘Woman Of 


Mrs. C. W. Bynam, Bynam School of 
Music, Carlsbad, New Mexico, was writ- 
ten up in the Eddy County News of 
December 12 as Woman of the Week, a 
musician that finds one hobby leads to 
another and all make for happiness. 

Mrs. Bynum, born near Miles, Texas, 
teceived her Bachelor and Master de- 
grees in Music at the University of 
Texas and has practiced her profession 
as supervisor of public school music, 
concert organist, lecturer on music, and 
head of her own School of Music where 
she teaches piano and organ. She was 
selected as a member of Who's Who in 
Music in 1954. 

Possessed of a great ability for getting 
things done, Mrs. Bynum, as musician, 
genealogist, church worker, wife and 
mother of three, loves life and lives it 
with boundless initiative and enthusiasm. 

The following is quoted directly from 
the Eddy County News: 

APPLIED CHRISTIANITY 

Our attention was directed to Mrs. 
Bynum as she was instrumental in break- 
ing down the race barrier so far as negro 
piano students were concerned. “We don’t 
look down on missionaries who go to 
Africa to teach colored people,” she 
says. “Perhaps this is the way to be a 
missionary at home.” That was eight years 
ago. 

Mrs. Bynum also has exended Christian 
philosophy by a sort of tithing with music 
lessons. One out of every ten pupils re- 
ceives instruction “where it will help the 
work of the Lord.” For instance she has 
recently completed a series of organ les- 
sons with a Catholic nun who needed help 
in order to play for her church. Today, 
of her 70 students, seven are receiving 
free instruction, and there is always a 
waiting list. 

Mrs. Bynum’s life is so full that any 
one phase would make an_ interesting 
story. 
OFFICES AND ORGANIZATIONS 

Presently she is organist at the First 
Methodist Church, WSCS circle leader, 
vice president of the Carlsbad District of 
Churchwomen of Carlsbad, extension 


imported from Sraunschwelg, Germany 
Internationally Acclaimed 


“The World’s Finest 


Instrument” 
Now Available at 


Holstad Music House 
337 Oak Grove 


Mrs. C. W. Bynum Chosen 


MINNEAPOLIS, MINN. 


“May true attainment be our goal and Vi 

the Golden Rule our quide.” BY HOUR OF MU) yr 

le Fair 

The HOUR OF MUSIC, an orgafiied the 

t of wealthy ladies which gives a tiful | 

The Week highly talented young artists, tt 

chairman of the DAC, Roswell; librarian | 9'ants and a recital appearance version 
of the local DAR, music chairman of the | Colony Club, N. Y. City, recently , 

BPW, member of the National Guild of | the following pianists: child 

Piano Teachers and Organists, Carlsbad RICHARD SYRACUSE, pianist first pul 

Woman's Club in the antique and china} Pupil of Rosina Lehvinne med lat 

painting divisions. She is also past presi- LUDWIG OLSHANSKY, pianist Julliard | 

dent of the First Methodist WCSC, 2 Pupil of Irwin Freundlicht p her 9 

Musi The Jury consisted of ined as 

erms; New Mexico Federation of Music Dr. Harold Morris, Cha | was fi 

Clubs, 2 terms; Carlsbad Music Club and Edwin Hughes, City Mu: 

Methodist Women and of The United Beveridge Webster, fed as gt 

Tri-State Music Teachers’ Association. Robert Goldsand ee symphe 

@-concer! 

Pisively in 

Frank 

they m 
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MARK NEVIN 


As a composer of piano teaching material for young st 
dents, 1 get letters of commendation from many teaché 
all over the country. These letters are, naturally, ve 
gratifying. They are “music to my ears’! Let me qué 
from one such letter recently received from Dr. Clarent 
Burg, Dean of the School of Music, Oklahoma City U 
versity. 
“Let me tell you how much I appreciate your 
valuable contribution to piano teaching in Ameri- 
ca. I have recommended in my clinics, work- 
shops, piano pedagogy classes at the University, 
your compositions for many years. They are 
original, stimulating, inspired, and you have a 
knack of appealing tothe imagination of the 
younger generation. All power to you.” 
Signed: 
Clarence Burg, Dear 
School of Music 
Oklahoma City University 


Just Published - Ne 


by MARK NEVIN 
Piano Solos 


New! 


Manhattan Shuffle 
Boogie Woogie Holiday 
Jazz Holiday 

TWO-Pianos Four Hands 
Strauss For Two 
Country Gardens 


Grade 2% 
Grade 3 
Grade 3 


Grade 2% 
Grade 2 


Grade 1% 


All music available at your sheet music store. Or 6 
any of the above selections on approval or on defifl 
order from the publisher, SCHROEDER & GUNTHB 
RHINEBECK, N. Y. Ask for brochure (free) gi 
complete list of pieces and books by MARK NEVIM§ 


TUNES YOU LIKE - Book IV 


P 
é 
—{— a | 
| | | by. Leo 
| 
| 
| 
— 
Improvisation 
Betty Jacobus, cellist | | 
| 
| 
©. Ruskin Sandbeurne 
| 
| | 
| | | 
| 
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BURD NOTES 


Given Across The Nation 


. Leo Podolsky has once more had 
extremely busy season conducting 
er Classes across the Nation. 
began his series in October at the 
Angeles Conservatory of Music con- 


ing across the country with special | 


Wses in Gallup, New Mexico, San 
Monio, Texas, and New Orleans, La. 
plans on being at Brigham Young 
rersity in Utah during February. 
. Podolsky returned to California on 
Mucry 14 for his second series of this 


CALIFORNIA CLASSES 
e Los*Angeles Conservatory of Music 
presented Dr. Leo Podolsky of 
mrago in his series of Master Classes 
History and Literature of Music. The 
, begun in October, continued with 
jc of the Romantic Period from Jan- 
14 through January 24. A Special 
on Teaching Materials and Peda- 


' y was held on January 16. 


classes at the Los Angeles Con- 
atory have proven so popular with 


Dorothy Kendrick 
Appears As Soloist 


@Porothy Kendrick, Guild judge and well 
n Dallas, Tex. pianist, was guest ar- 
during the first part of the all- 
iss “Vienna Night’ concert recently 
nted by the Dallas Symphony at the 
p Fair Music Hall. Miss Kendrick 
d the “Concert Arabesques on the 

tiful Blue Danube” by Johann 
Muss, a transcription from the Schulz- 
version by Walter Hendl. 


child prodigy, Miss Kendrick gave 
first public recital at the age of 10 
was later awarded -a scholarship to 
Julliard School of Music in New York. 
Ber her graduation from Juilliard, she 


ined as instructor for several years 
was for many years on NBC’s Ra- 


City Music Hall weekly and. has ap- 
ed as guest artist with many of the 
symphonies throughout the country. 
concert pianist, she played almost 


in the East until her marriage 


‘$750.00 CASH AWARD 


bb. Frank Pearcy-of New York, after 
they made their home in Dallas. 


PIANO TEACHERS 


page 11 for details on 


CONTEST 


teachers and performers, that special 
series have been established in Redondo 
Beach, Santa Ana, Riverside, and Bakers- 
field, California. 

The classes are extremely fnteresting 
in the subject matter covered; and the 
Los Angeles Conservatory has arranged 
to grant credit to class members who 
satisfactorily complete the required work. 
The Conservatory has also set up classes 
which cover the required work for the 
California Plan Degree for members of 
the Music Teachers’ Association of Cali- 
fornia. 


Registrations are now being taken 
for the April series of Dr. Podolsky’s 
Master Class. Anyone interested may 
contact the Los Angeles Conservatory for 
further information. 


SALEM RECORDS 
ANNOUNCES 
NEW GRIFFIS ALBUM 


A superb new record album is an- 


nounced by Salem Records Company, P. 
O. Box 2365, Hollywood 28, Calif., en- 
titled The Composer Plays Griffis. 

The album features composer Elliot 
Griffis at the piano playing his own 
compositions Transmutations, Piece, Tap- 
estry, Frustration, Yellow Rose, Nostal- 
gia, Nocturne, and Arabesque. Ali above 
works are published by Carlvi Music 
Company. 

Transmutations and Arabesque are now 
on sale in sheet music form. 


Ada Brant Conducts 
Workshop For MMTA 


Ada Bront held a one day workshop 
at the state annual convention of the 
Michigan Music Teachers Association in 
Grand Rapids, November 4 and 5. 

The general topic was “Private Teach- 
er Curriculums” divided into Theory Cor- 
relative, Technique, Materials (including 
original compositions by Ada Brant), and 
Style discussed in two sessions. 


Russell Harris, president of East Cen- 
tral Division, MTNA, and Ada Brant, 
chairman of Junior Piano and Student 
Affiliate, were the featured speakers and 
guests at the banquet. The convention 
was under the management of Mrs. Olive 
Parks, president, and Mrs. Henrietta 


"DAVISON AND SCHAGB 
ON LECTURE TOURS 


June Davison and Ardella Schaub, co- 
authors of The Piano Way to Music 


(edited by Leo Podolsky), have been 
having a busy fall and winter season 


many branches of the Music Teachers’ 
Association of California, music sororities 
and conservatories in Southern California, 
including the Burrowes Conservatory of 
Music at Highland Park. 

A summer tour during June and July 
(1957) took them across the country 
from California to New York. They ap- 
peared in Houston and Amarillo, Texas, 
Salt Lake City and the Brigham Young 
University at Provo, Utah, where they 
gave lectures and demonstrations in con- 
junction with Dr. Leo Podolsky’s Sum- 
mer Piano Clinics. “F 

The spring of 1958 promises to be 
another busy season with lecture tours 
scheduled through Northern California, 
Oregon, and Washington. 


Morris’ Recent 
Record Release 
Commissioned by the Rockefeller 
Foundation, Louisville Symphony and just 
issued on records is Dr. Harold Morris’ 
Passacaglia Adagio (with soprano) and 
Finale for Orchestra. 
The recording was done by Columbia 


Records and will be sold by the Louisville 
Symphony. 


ELIZABETH DAVIS ELECTED 
PRESIDENT OF MSMTA 


~ Mrs. Elizabeth R. Davis was elected 
president of the newly formed Maryland 
State Music Teachers Association at its 
first convention in October at the Pea- 
body Conservatory. There are 61 mem- 
bers. 

Born in Port Deposit, Md., Mrs. Davis 
received her early piano training in this 
country under Edith Hatcher Harcum and 
abroad under Frau Frieda Stahl in Vienna. 
She later studied at the Peabody Conser- 
vatory with Pasquale Tallaicro, in Buda- 
pest with Bela Bartok, and in Philadel - 
phia with Olga Samaroff Stokowski. 


Since 1940 she has been teaching piano 
privately at her home. Mrs. Davis is a 


-member of NGPT, past president of the 


Baltimore MTA, past board member of 
the Maryland Federation of Music Clubs, 
a director of the Baltimore Music Club, 
and member of the Musicians Club ‘of 
America and the Peabody Alumni Asso- 


Moeller, program chairman. 


ciation. 


BOSTON CONSERVATORY of MUSIC 


omz7r> 


Will Present 


Eminent Pianist, Lecturer and Editor 


INA 


TWO WEEKS MASTER SESSION 


July 14-26, 1958 


Two Series of His FAMOUS LECTURES-- 
MASTER CLASSES --- RECITALS 


This will be Mr. Mirovitch’s only Master Series in the Kast 


Unique Opportunity to Study under this Master Teacher 
and obtain credit toward the Bachelor’s or Master’s degree. 


For Information regarding this Master Session and other Credit Courses 
leading to the Bachelor’s and Master’s degree in Applied Music, 
Composition arid Music Education please write— 


conducting classes and demonstrations for | 


THE FRANCES CLARK PIANO WORKSHOPS 


announce 


A series of Study Courses for Piano Teachers 


during the summer of 1958 


For further information, write: 


FRANCES CLARK PIANO WORKSHOPS 
32 Vandeventer, Princeton, N. J. 


FRANCES CLARK has announced a 
two-day study course for piano teachers 
at Rollins College, Winter Park, Florida. 
The course will take place on Thursday 
and Friday, March 20-21 during spring 
vacation at the college. 

Subjects for the two days are slanted 
around the central theme: Teaching 
Principles and the Piano Teacher. Areas 
of special emphasis will be rhythm, read- 
ing, theory, technic and interpretation. 

In addition, there will be a Repertoire 
Class each day. During this, Miss Clark 
will give demonstration lessons to inter- 
mediate and advanced students from the 
area. 

Some of the new books in the Frances 
Clark Library for Piano Students will be 
presented, and the entire Library, plus 


Mrs. Speir Gives 
Piano Concerts 


The Greenville Advocate of Alabama 
carried an extensive commentary in a 


November issue on Mrs. P. V. Speir’s 
yearly piano concerts, given this season 
in both Evergreen and Greenville. 

“As a guest of the Wontan’s Club of 
Evergreen, Mrs. Speir’s playing there was 
most enthusiastically received and she 
was requested to return annually.” 

The Greenville recital was played at 
Mrs. Speir’s home and consisted of num- 
bers by Schubert, Beethoven, Liszt, 
Brahms, Chopin, Palmgren, Debussy, See- 
boeck, ‘Raff, and Respighi. Encores in- 
cluded -selections by Gottschalk and 
Charles J. Wallace. 


Frances Clark Plans 
Florida Workshop 


much other recommended new music will 
be on display. The Schrader Music Ser- 
vice of Tampa will handle the music dis- 
play for the Workshop. 

The Workshop staff will include Miss 
Clark, her associate Miss Louise Goss, 
and Miss Martha Braden. A special ‘fea- 
ture of the Workshop will be a recital 
at 8:00 Thursday evening, March 20 by 
Miss Braden, artist student of Miss Clark, 
Miss Braden will play selections by 
Scarlatti, Chopin, Debussy, John LaMon- 
taine and Ross Lee Finney. 

Registrations for the Workshop cre 
being accepted by Rollins College. For 
further information on registration write: 
Secretary, Piano Workship, Rollins Co!- 
lege, Winter Park, Florida. 


IN MEMORIUM 


Antoine Gagne, husband of New 
York ‘Guild Member Pearl Gagne, 
passed away suddenly Dec. 2, 1957. 
Word reached New York only by Jan- 
uaty 3, as Mrs. Gagne went to her 
mother’s in Seattle to recuperate. 

Mr. Gagne was a Certified Public 
Accountant, but no musician had more 
understanding support than Mrs. 
Gagne. Mr. Gagne attended concerts, 
lectures, recitals, and selected one of 
the finest collection of records assem- 
bled in a private home. He was well 
aware of the National Guild auditions, 
and encouraged teachers and pupils. 
He will be missed on the New York 


musical scene. 


that of ‘‘éetude’’ and ‘‘piece.’’ 


Volume 1 
24 vivid and refined works stressing 
forearm technic, strict timing ard rhy- 
thm, playing exactly together, con- 
nected and tligtitly detached and 
broken chords. 


Volume 2 


Devoted to forearm and hand téchnie, 
repeated notes, thumb and fifth ‘finger 
and finger action, this volumé con- 
taims 19 valuable -compositions for 
and recital. 


Volume 3 


g 19 iti not éxceed- 
ing grade 3 in difffeulty, double note 
arid chord ‘technic, teft-Hand ‘finger 
action, hand (wrist) staccato and 
smeethness and fégato in broken 
ehords are stressed. 


of every epoch, COMMAND OF THE KEYBOARD is the new, 
imaginative method to piano mastery. 
dealer to éhow you the entire series soon. 


Bach .collestion, $1.50 


THE 
KEYBOARD 


compiled and edited by ALFRED MIROVITCH 


A neW approach to plano study emphasizing ‘‘technic through 
musiclanship,’’ each short composition serves a double purpose: 


Rich in musical masterpieces 


Ask your nearby music 


Volume 4 
‘Among other advanced forms of tech- 
nic, Volumn 4 features one of the im- 
portant facets In the craftsmanship 6f 
musteal interpretation, the art of 
“‘accompaniment,’’ along with studies | 
In double notes and chord technic, 
évennéss and technic through musi- 
otanship.- 

Volume 5 
Economy of motion, repeated notes, 
crispness and elarity In p and pp and 
strength and speed in finger teehnic 
are tfeated ‘here with prevision and 
clarity. 


Volume 6 4 
Inchiding works by Debuésy, Stark, 
Kratise -and ‘Mendelssohn, ‘thts volume 
Uifers tethnical study in crossing 
hands; “broken octaves, the trill and 
two agutitst three and -feur agatrist 


ALBERT ALPHIN, Director 
Boston Conservatory of Music 


26 Fenway, Boston, Mass. THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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PIANO GUILD ‘NOTES 


NATIONAL PIANO PLAYING} 
AUDITIONS 


SCHEDULE DATES 


ALABAMA COLORADO Decatur ........................ May 19-23 , Bethesda 2. May 
Birmingham .... . 27-June 5 Boulder ... .... April 15-19 La Salle ............ To be assigned | MASSACHUSETTS , 
Cullman ..... .. April 15-17 Colorado Springs wu. May 7-17 Lincolnwood .... To be assigned | Boston .. pays 31-Junée§N; 
Montgomery April 21-26 Craig April 29 Mount Vernon To be assigned | Fall River . June 12 yy 
Opelika *April 19 Denver .. ite 21-May 5 Pontiac ............. To be assigned Lowell June $4F; 
Sylacauga ...... April 28-30 Fort Morgan .. .. June 23-24 River Forest ... To be assigned | Malden .. May fy, 
ARIZONA Loveland .. April 9-12 Springfield May 16 Pittsfield Jum 
M 
Grande May 1 | Pueblo... May 1-5 | Springfield (Sacred “Wag 
Phoenix May 9-14 May 6 — Egremont .... 
ucson .......... April 28-May 5 ocky Ford May 8-10 -May 
Danbury *April oomington 15 | ................. une | 
| DELAWARE ort Wayne une 7-19 | Allegan... Maye 
Fayetteville (St. Joseph’s DISTRICT OF COLUMBIA Lovansnort Tobeassiened | ..... May 20-22 (AfTe 
School) May 10 Washington, D.C. .......... To be Dearborn June 
Fort Smith May 7-10 Washington, D.C. (Special th Be To be A of Detroit (Catholic _ 
Fort Smith (Benedictine Frost) ......... To be assigned | i5waA tt Schools) ............. May 7 
Conservatory) .... April 15-19 Washington, D.C. (Special Burlington (M th Detroit (United Community All 
Heber Springs To be assigned | Acad.) ..... To be assigmed | April 30-May1 | Grand Rapids... MayiiCa 
Convent) April 12 Beach M 29-31 Fort Dodge April 27-28 Lansing May 24. 
Little Rock (Downtown) Sioux City... April 24-25 Marquette April 30-Mayl Ho 
To be assigned Daytona Beach .......... May 2-3 Waterloo (St. Edward’s 
Little Rock (Benedicti Eau Gallie 0000... May 5-6 School) ..................... May 5-8 | Midland gone ay} Las 
‘Gas "M 2-3 Fort Myers April 22-23 KANSAS Mi To be assign Por 
Little Rock (Benedictine, | Fort Welton Beach May 10 | Atchison May 9 (P.M.)-10 | Nazareth. Ange’ 
May 24 | Lakeland... April 25-May Concordia ................ April 21-23 ril 23-00 Alb 
Melbourne ............... May 8-10 Dodge Cit April 25-28 | w... rp... P Ald 
Monticello ........... *May 16-17 Emporia ........... June 3-5 ; Aut 
Pine Bluff (Downtown) Quincy ........ To be assigned Hutchinson .. June 10 (P.M)-12 rookston ........... April Z Bro 
Sarasota ........ To be assigned Dassel April 
March 28-29 McPherson ...._... To be assigne 
Pine Bluff ( Sebring .... 21-22 (A.M.) Newton ............. To be assigned *May 1% 
Pine Bluff (Zach April 30 Ottawa ........... ay 5-7 | N#imneapolis ay 
Pine Bluff (Zachary) May. 5.8 Vero Beach .. To be assigned St. John _ ~ April 29-May 1 oo ........ May MEL, 
April 1-2 Topeka ...... .. April 12-15 M Apel 
CALIFORNIA pri 28-May 10 Wichita ..... June 6-16 ler 
- Bakersfield _March 24-April 1 Atlanta (West Side KENTUCKY | Bay St. Louis ......... April 14§Gler 
ley (East Ba aera May 12-13 Frankfort .00...... May 30-31 | Clarksdale . May Gre: 
a June 2-7 Brunswick .................... April 29 Hazard ................ June 2-4 | Jackson (Downtown) 
Brawley June 3-4(A.M.) Cartersville ............ April 24-26 Lexington _...... “May 
Burbank May 16 Columbus May 5-15 Louisville Jackson 
Cl Decetur May 15-17 ay 17-28 assigne 
Covina ............ May 16-17 May 1-6 o be assigne 
May 26-28 HAWII Louisville (St. Francis of Pass Christian .. To be assignfMid 
Encino _............... Jume 21-24 Honolulu ..... To be assigned Assissi) ...... To be assigned | MISSOURI New 
Escondido May 30-31 IDAHO Madisonville ...... . May 26-29 | Cape Girardeau _.. April 254New 
Fortuna... May 16-19 | Boise June 2-9 | Paducah ........... - To be assigned | Caruthersville ....To be assign 
nglew May 19- 16 illicothe oseph’s 
Long Beach . April 16-May 9 | Wallace April 9(P.M)-11 | Alexandria... May 12-22 | Acad.) April 164. 
Los — —_ 17-June 10 ILLINOIS | Baton Rouge .... To be assigned | Clinton _........ To be assigt 
une Alt F Hammond .................. April 25- oplin ........... pri = 
Palo Alto _... . *May 9-12 26-27 (P.M.) April 23 Kansas City (Downtown) Rock 
May 12-15 (A.M.) Aurora... . *April 14-16 Lake Charles ....... April 21-30 June 
Porterville __... .. April 12-14 Barrington ti hamabheins . *May 12-14 Lake Providence ................ To be Kansas cy (Little F lower Syra 
Redondo Beach .. June 24-26 Bloomington Get assigned School) ... .. To be assigi 
Reseda May 21-22 Champaign (St. Mary’s Logansport April17 | Marshall... To be assigt 
Biverside si May School) .. *May 16(P.M.)-17 | Natchitoches ......... May 7-10 
mento ..................... May Chi Concert Hall New Orleans (Dominican) ouls Vowntown 
‘ San Bernardino (Holy Chicago (Walnut Room) | New Orleans (Downtown) St. Louis (Mt. Carmel) _ 
Rosary School) May 1 21-28 To be assig} Scl 
. San Diego .............. June 14-30 Chicago (Our Lady of New Orleans (Ursuline) Webster Groves ..... April 1 
a San Francisco ............. . June 9-13 Peace) . _ To be assigned School) .......... To be assigned | MONTANA 
: San Gabriel ...... To be assigned Chicago (St. Margaret of Shreveport (St. Vencent) Lewistown |..20.--.... 
San Jose .......... April 21-May 1 Scotland Convent) ... May 12 April 29-May 5 
) NEBRASKA 
icago ortland May 12-13 | Hastings April 2 
Walnut Creek... May 17-19 Sisters) April 28 | MARYLAND 
Whittier May 8-12 Danville 9-11 Kearney (St. James 
SUNG Jo _ Baltimore May 12-20 April 
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2: PtANO GUILD NOTES 


‘ebruory; snuary-February, 1958 
G 
r 
No ‘il ook ayet 
| ‘Hieast pri ‘Gaston 12 é Readi 
North Platte . 3-7 (A.M.) April 24 ay Ropersfrd May 1 
Omaha (Downt pril 30-May 1 =... T -M. Wily 18H Karnes Cit hese 9 
Scottsbluff town) _ June 6-12 reénville o be assigned | Sha on. Kefrvill To 
Sidney May Kinston _ April 28- 30 St ron ......... une 2-7 Kilgo Mey’ 5(P. PM. 
Acad.) t. Patrick’s Laurinburg... 28-May 3 State ~~ May -20 Lubbock June 
NEVADA April 18-19 May 16-17 | McAllen May 2-12 
[Las Vegas ... Rale’ May 2-3 | William May 24 Marshall .. April 24-26 
Mia }Yerington .. _. April 3-4 | R are 12-17 | York . re . May 19-2 Memphis .. April 18-19 
N ester... M Smithfi April 28-Mav 1 RHODE ISLAN o be assigned May 12-15 
ine | May 22-24 | Warsa eld April 21-23 ( AM. 0 Forestdale D O April 14-15 
lune NEW JERSEY (A.M.) Wil M ) Providen June 10 Iney 1-May 3 
Fort ilmington . - May 9-10 April 25- 
ie] Millvil May KOTA imberg : 
R ril 21-22 mbia A 15 | Peniel .......... Ju ay 13- 
(Rosenthal Stadio) _. June 7 Grand Forks April 29-30 | Se 
Joralemon Studio) it, |. be | Port May 11-20 
May 94 (Chiap 25; June 1, June 8 shtabula ......*April SOUTH DAKOTA Ranger May 19-20 
ril 2 alli). = June 7-8 Ci May 3 pril 29(P.M.)- Aberdeen ....... M Raymon May 12-13 
2 (AMienafly .. May 23 M ay 10-16 Refugio -, April 28-30 
Tape 18-48 | Cleve Hei | | San Anas April 18-19 
une 21NEW MEXICO May 9-10 Heights .. Pril 15.19 | San Antonio .... April May 12-14 
EXICO ay 18.23 Millbank come 28-May 21 
u ay 2 a u e 
Ma April 18-19 Portsmouth (Hols . April 24-26 _M Stamford May $ 
March May 24 P. ortsmouth T M ay 24-28 Kn gsport ... . To be a ) May 16-19 
May| 9-10 Toledo 18-19 | McMinnville May 31June 9 | Vernon .. May 17-31 
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Just a line to go with the return of this ‘inquiry’ card, as I’ve been going to 


‘write you about how | enjoyed your “Message” of last August. The becutiful 


spitit of your message is appreciated very much and it made me, again, realize how 

happy we all ore to be associated with the fulfilling of your splendid idea when you 
founded the Guild more than twenty-five yaer ago. Thanks! . . 

DR. ILIFF GARRISON 

Morelia, Michoacan 

1 om very grateful for this organization as it has stimulated the interest 

of my students, has been a wonderful guide-post for me, and the encouragement 

I received Piney our judge, DWIGHT R. DREXLER of IIlinois Weslyan College, has 

confidence. 


‘given me much 


i 
| 


| 
4 


VIRGINIA CLINE 

Gurnee, Iilinois 

. Again our appreciation of the Guild. Our last Guild Notes received yesterday. 
That little magazine packs a great deal of information and helpful ideas for any 


“MANNA FROM HEAVEN 


. | em just recovering from a week's “vacation” 


CORNELIA W. HURLBUT 
Des Moines, lowa 
in the hospital with pneumonia. 


1 will be so glad to get back to teaching. A group of nine piano teachers here 
belong to the National Guitd, so | dislike to have my students’ progress hindered. 
ft is a great inspiration to students to have that goal to work for. 


DELIA G. KLEIN 
Des Moines, lowa 


4... Jn this class were 44 entrants into the auditions last spring of which 37 were 


National honor winners. 
them 2nd place. 


student teachers whose pupils atso are in the auditions.” 
» hours a week, seen -the others between 6 - 10. 


The year before 1 of them made first place. 
15 ‘ptactice’ ffom 10 - 15 


. . It is @ real musical challenge to enter pupils in the auditions. 
| doing so for a number of years, and am convinced of the value of it. 


14 received cash awards in the recording festival, 2 of 


10 of them are 
Proud of them—yes—thanks 


ANNA SILBER 
Mankato, Minn. 
1 have been 

LORENE PIPER 
Columbus, Kansas 


is ENGEL USES INFORMATION SHEET 
TO HELP STUDENTS AT AUDITION TIME 


Iris Daniel Engel of Orlando, Florida, 
| fas devised an information sheet to help 
| her students during auditions that her 
| 1957 judge, Dr. Guy Allen, suggested 
would be of interest to other teachers. 


To save answering many of the ques- 
tions individually that all students raise, 
Mrs. Engel uses a ditto machine. This 


' gives each student a permanent reference 


to the most often needed answers, and 
must go a long way in saving the teach- 
er’s patience amd good humor during a 
very busy few days. 

The information sheet tells the stu- 


dent where the Auditions will be held, 


when to be there, what to wear, what to 
bring, and gives several pertinent re- 
minders about what to do and what to 
avoid. The following sheet gives the re- 
quired IMMT for each classification and 
includes fingering for all major and minor 
scales. A complete schedule listing all 
students and when they pldy is included. 


No one can anticipate all the minor 
confusions that inevitably result when 
every adult is busy and each child needs 
to know exactly what to do next, but 
Iris Davis Engel has produced an idea 
that must surely inccrease the enjoy- 
ment in audition time for both her and 
her students. 


NORTH BEND, WASH. 
Marguerite D. Harman: “The articles in 
the Guild Notes by IDA ELKAN are ex- 
cellent. There is no doubt that many 
children and also adults are discouraged 
because people think they are not musi- 
cal if they cannot carry a tune. One of 
the best teachers | ever had could not 
carry a tune but she loved music and stu- 
died so hard to get results that she knew 
how to analyze the methods for obtain- 
ing the tone and pedalling and expres- 
sion. She also taught me how-to mem- 
orize by analyzing the harmony and 
structure of a piece. On the other hand, 
|! had one teacher who was a concert 
artist, but it was so easy for her that 
she could not show a pupil how to do it. 
| have had some pupils who could not tell 
up from down on an ear training test, 
but could fearn to read music and could 
get more pleasure out of it than pupils 
who had a ‘wonderful ear’ but did not 
want to work. Sometimes a monotone will 
learn to sing when they begin to play 


melodies on the piano.” 
RIVER FOREST, 


Sister M. Marcus, O. P.: “You know, | 
sent for all the sheet music correlated to 
the tape recording made by Mr. Haubiel 
for the Contest. Regardless of which year 
students (1 have played it for quite a 
few) they enjoy following the music with 
the recording. | found that it provides 
a splendid background for discussing ma- 
ny points sometimes. less attractive at 
Keyboard. Pupils readily discuss their 
preferences for the style of piece, chang- 
ing rhythms, etc. One could point out the 
lovely expression found in the simplest 
pieces.” 


ILL. 


PHILADELPHIA, PA. 

Thelma 5S. Detwiler: “DAVID CARR 
GLOVER, Guild judge who has made a 
host of friends among the teachers of the 
Philadelphia Guild was greeted by a large 
and enthusiastic audience when he spoke 
before the Music Teachers’ Forum on 
November 13. His subject was “Music for 
Young Americans.” 


1988 
nysonale. 


amut 


KANSAS CITY, MO. 


Mrs. Miles G. Blim: . | have been 
far too long in wilting. you about oi 
last May. The pupils are quite eager to | 
enter again this year as well as many | 
who did not do so last yéar. intend to | 
have thh the’ Judge's jlody, she was one of the most capable 
comments and have each pupil try to People we have bod 


correct the errors made. Incidentally, the be 
confidential report to me was quite flat- | Pease? you cou ave hears 


Guild 


MONTEREY PARK, CALIF. 
Ethel M. Cornell: . | was very pleased 
with MRS* D. HARE who was our judge 


all the splendid things our Kansas City 


tering, all pupils making a fine impres- 
sion and some vather astounding in mu- 
sical feeling. Mrs. Hare was very fair. . . 
DASSEL, MINN. 

Louise Guhl: . . . We are getting ready 
for Auditions, and have started a new 
approach. Each week there is a blue 
arrow assignment, and a red arrow one. 
The blue arrow item is of first impor- 
tance, and the red one, next in line. 
This way we put first things first—name- 
ly, pieces being prepared for audition 
performance. The very first pupil who 
came back after one week had two 
pieces memorized and beautifully. 

Out of 38 pupils, | expect to have 17 
ten piece programs and 6 fifteen piece 
ones. We have been using fine material 
this year. Every pupil except my six 
beginners and two slow second-year ones, 
has < book of Bach, a collection of sona- 
tinas or sonatas, an anthology of va- 
rious composers, and a book of solid 
modern things, which they love. I’m 
weeding out the “junk” almost entirely 
ond find teaching much more reward- 
ing . 

ALLIANCE, NEB. 
Catherine Engelhaupt: . . . What im- 
pressed me most. about MALCOLM 


FROST was the fact that, besides being'* * * 


a tremendous judge, he’s a real person 
with other varied interests. Due to my 
limited experience with musicians and 
judges, this was most encouraging.” 
LAKELAND, FLA. 
Prof. PAUL ROE GOODMAN of Florida 
Southern College was scheduled to play 
Schumann’s Symphonic Etudes for the 
Orlando Music Club on January 8. 


teachers said about her. She had tip 
ability to analyze each student and We 
problems, and to give most helpful crs 
ticisms. Students were  enthusiastig 
about her and enjoyed playing for her, .j 

R CHESTER, N. Y. 
From Robert comes the news 
that EDWIN HUGHES will conduct hep 
Rochester works!.cp sometime in March, 
The exact date as not been set as this 
issue goes to fress. 

FAIR LAWN, N. J. 


Isadore Freeman: . . . Concerning my 
fermer pupil and graduate of the Eastman 
Richard 
His composition Four Songs fot 


School of Music in Rochester, 
Lane. 


‘ Mezzo Soprano and Orchestra has jit 


The 


composition was awarded the Eastman 


been released by Mercury Records. 


School of Music recording award, and § 
based on poems by Mark Van Doren. ., 


Your Comments 
On 
ACM Endorsement 


1 wish to express my appreciation 
for the Certificate of Certification. Our 
local (Burlington Daily News) carried @ 


write-up about it, and as an achievemefitt, 
1 believe it has aroused more comment 
than any other item ever run befor 
that affected my work. . . 


MRS. E. L. SMITH 
Brooklyn, N. 


WITMARK SONS 


FROM A PROMINENT TEACHER — “THE ANSWER TO A REAL NEED IN TEACHING REPERTOIRE” 


ADA RICHTER PIANO COURSE 


The Older Beginner Course 


Books I-II 
$1.50 EACH 


Does not over-rate the ability of the Older Beginner. 
Moves carefully --- yet progress is rapid. 


KEYBOARD TECHNIC 


$1.00 


SUPPLEMENTARY MATERIAL FOR THE OLDER BEGINNER 


SEE IT AT YOUR DEALER, WITHOUT DELAY 


- 619 West 54th Street, New York 19, N. Y. 
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Slenczynska’s ;- 


FORBIDDEN 


REVIEWED BY LANDRUM 


FORBIDDEN CHILDHOOD, the life’ 
story of Ruth Slenczynska as told to 
Louis Biancolli, each an artist in his own 
field, is an amazing book. It is of 
equal interest to the piano teacher, 
pianist and psychologist. While it is 
the life story of Miss Slenczyska her- 
gelf, her father is the central figure 
who overshadows all other personalities. 
It is almost impossible to believe that 
guch a character lived in the twentieth 
century. While we are shocked at his 
prutality, one cannot but be amazed that 
he could sit at the piano eight and nine 
hours a day, every day, for over thirteen 
years, watching every note, every expres- 
tion mark, every fingering, missing not 
@ single one, and beside that, watching 
Ruth to see that she too was watching 
ond not letting her attention wander. 
His determination, persistence, and bru- 
tality had a satanic quality. : 

As it is with all child prodigies, Ruth 
feceived many handsome gifts. In speak- 
Ing of valuable gifts she had received | 
from a titled lady Ruth says, “If the! 
Baroness thought by the simple act of 
piving them to me they became mine, 
Father knew better.” Everything given 
her was taken over by her father and 
used for himself or else sold. His one. 
god was money which is evidenced by 
his remark, “Young man, there is only 
one thing in this world that counts’ and 
that is money, | teach Ruth to play 
Beethoven because it brings in the 
dollars.” It is not surprising that such 
@ man had only his family and two for- 
mer business associates at his funeral. 

The account of Ruth’s lessons with such 
great artists as Egon Petro, Artur Schna- 
ble, Alfred Cortot, Rachmaninoff and 
Philipp and her visits with other great 
musicians for whom she played from 
time to time are most interesting. Her 
appreciation of what they gave her 
somewhat repays them for the shabby 
way her father treated them. 

The detached way in which Miss 
Slenczynsaka tells this story—the ab- 
sence of hatred or resentment for the 
woy her father treated her is one of the) 


beautiful things in the book. It is as 
though she were another person telling | 


about something that happened two 
hundred years ago. When we read to 
the end of the book we see that she is 
nother person. In telling of her first 


| 


CHILDHOOD 


copies of the music with them... Now 
my first thought, as | beheld all those 
heads bent over scores, was that | must 
touch these people .. . What | wanted to 
do was to make them forget where they 
were and who they were listening to, for- 
jet everything but the wings on which this 
music could cairy them.” And further on 


she says, “Il had made contact with my 


listeners! The consciousness of that 
was like a taste of heaven. It made up 
for the hardships and sacrifices and bitter 
humiliations. In that new found rapture 
of communion, everything e!se paled to 
a shadow. It is what I live for now— 
the need to reach others through my 
music.” So Ruth Slenczynska has 
changed from the child prodigy who 
played for adulation and applause to the 
mature musician who plays because she 


can give. Indeed she is a “new crea- 


ture”, 
Miriam Gordon 


How Music Teachers Can Help: | 


BY LOUISE GUHL 


Music teachers may be wondering what 
contribution they can make in the present 
crisis in education. What has music to do 
with science and mathematics? 


I believe we face a thrilling challenge 
as teachers who share in the training of 
young minds and chafacters, because mu- 
sic has an essential germ of self-disci- 
pline inherent in scarcely any other field 
of activity. Things have to be done 
correctly on time, or there is no music, 
and everyone can hear it. 

Music teachers have been caught in 
the climate of indulgence toward youth, 
and self-examination is in order for us 
as well as for the public school teachers. 
Are we too easily satisfied with the 
quality and quantity of work done in 


our studios? Are we using material lack- | 


ing in meat? 

There is an embarrassment of riches 
of teaching material available. What shall 
one choose, since only a small proportion 
can be used? Much of the excellent mu- 
sic being composed by teacher-compo- 
sers is useful because it gets around the 


keyboard, developing ease and fluency, 
and because it is attractive to rl 
However, we must not overlook the in- ' 
creasing supply of elementary and inter- 
mediate material from the pens of major 
composers of every period: baroque, clas- | 
sic, romantic, and contemporary. Much 


of this music is more demanding musically | counterpoint is compared with its aural. ; 


than pianistically, and provides the nec- 
essary background in eart-training, 
and control for later, more advanced 
works which we all like to assign eur | 
older students. Rests, polyphonic lines, | 
phrase-shapes, variations in toech and 
dynamics, discriminating pedal work, and 
above all correct fingering are all ele- | 
ments in score-reeding for which these 
easier works of permanent value serve 
as laboratory material. 


Children like the easy baroque pieces, 
the first sonatinas, such as those in the 


Lambert Treasury of Classics, the Hin- 
tichsen publications of easiest original 


pieces by classic and romantic composers, 
and collections of moderns such as Tans- 
man, Bartok, and living American and 


Russian composers, Teen-agers are sti- : 


miloted by the difficilties they encoun- 
ter in baroque contrapuntal works, such 
as Mirovitch’s Introduction to Bach, and 
the metric problems of Haydn Sonatas 
and Variations. This kind of material 
awakens an awareness of musicianship as 
illustrated by a recent experience in my 
studio. A high school junior had dis- 
covered how hard two and three voiced 


effect, and she made the remark, “And 
most people think the only thing it 
takes to make a good pianist is to be 
able to play fast.” Acquaintance with 
Bach and Haydn had opened her ears 
to the beauty of Schumann’s “Whims”, 
which she wants to learn because it is 
so beautiful. 


Contrary to the obvious conclusion that 
young people face difficulties reluctantly, 
we may discover that they welcome them, 
derive a feeling of importance from being 
trusted with them, and want the growth 
that comes from surmounting them. We 
music teachers, by putting quality first, 
can provide part of the much-needed 
antidote to mediocrity which is the sad- 
dest weakness in our present way of 
life. 


1st Prize 
2nd Prize 
3rd Prize 


new piano course. 


trends and to gather data which will aid in 
bute your points of view which will definitel 


$300.00 

200.00 
100.00 

plus six 25.00 awards for honorable mention. 


Every contestant must fulfill the following two requirements: 
Answer all the questions in Part I. 


1, 


Award Contest 


CONTEST JUDGE 
BESSIE RYAN 
Past President Illinois State Music Teachers Asso- 
ciation (10 years); former Faculty member of 
American Conservatory of Music; Faculty member 
and adjudicator of National Guild of Piano Teach- 
ers; former organist and Choir Director of St. 


Cecelia Choir at 
Chicago, Illinois. 


The Piano Methods Research Committee is making this direct approach to the teaching profession to determine current 
producing a new piano course. This is an excellent opportunity to contri- 
y receive valuable consideration and be of great help in constructing a 


2. Write your opinions as explained in Part II. 


Our Lady of Sorrows Basilica, 


® F concert in bombed-out Cologne soon af- PIANO METHODS RESEARCH QUESTIONNAIRE 
1 fer World War ll she says, “When I DIRECTIONS: Cat this for your entry, attach essay answer to Part II and mail to Piano Methods Research Committee Box 7901, Chicago 80, Ill. on or before April 20, 1958 
} | walked out on the stage that evening, PART I. Answer Col. 
} | the first thing that caught my eye was Answer Col. Yes No 
1 | tows and rows of people who had brought Yes No 17. Do you think the pupil would be Answer the following questions in one word or more 
F 1. Do you use a course that employs benefited by having his own records as needed: 
the middle-C O of the course? 35. How many minutes of daily practice do you 
' In oles 2. Do you use piano arrangements in 18. Do vou have two pianos in your expect of pupils in the following age groups? Z 
your teaching? oO studio? Oo Ages ages 11 to 14........... 
3. Do you believe that simplified or 19. Do you use ensemble music? oO oO 
7 Is Ai A Premium condensed arrangements of the clas- 20. Would you like accompaniment books 
} Dear Dr. Allison: ‘ oO oO to go with @ new course, thus enabl- 
Now that Dorothy Doll has unfortunate- - Do you feel that the classics, when ing the two books to be used in duet two pianos-4 hands......; two pianos-8 hands....... 
ly suspended publication of her Doro- ge form? O 37. What beginning approach do you use other 
thy Doll Recommends, | was thinking po pupil a taste for goo rx you than the middle-C approach? 
i i ice should b Do you Go privete 38. What piano course do you 
that this 5. Do you use only original material? O 33, Be you do any cles piano teoching?_) 
continued in the Piano Guild Notes as a 6. Do you have a phonograph? ......... oO ©: Ss aa tee ea pent 5 5 39. If more than one, list the: ye 
fegular feature. | am well aware 7. Does it play all sneeds of records Do preference 
that Mr. George Anson has a regular such as 45 r.p.m., 33 r.p.m., and the . y y org ‘ ng? SUEet 
; but his column conventional 78 r.pm? ou... oO (—] «26. Are most of your pupils taking les- 
column in the paper, but his colu ot 2 sons purely for hobby purposes?.......... oO oO 
only reviews a few pieces each issue. 8 Do you use pupils’ lesson-assign- 27.D ils have difficulty find 
Where else could such a column be ks such os Guord's or ids 40. What piano courses do you prefer not to use? 
published if not in our vital eve 9. Do you use pupil’s report cards? ........ Oo [] 28. Do you use flash cards? ...................... o 0 ’ 
The Piano Guild Notes is a terrific 10. D * il’ OS AE 29. Do you use any of the commercial L 
periodical. | always look forward to it pod music games on the markef?............0 oO 
with great excitement. It makes me Do you teach popular music—ie., 41. How many, recitals do yeu give a year? 
feel that | belong to a very vital and 12. Do you receive $1.50 or more per carrent hit ni ¢ the hee ‘Serey Oo 0 
fremendous national profession. 30-minute lesson? Do you use pupils’ certificates? oO 42. or could be used in 
. 13. Do you use any type of gummed 32. Do you expect parents to oversee the place of the wor rade 
If we will publish a regular page stickers on pupils’ pieces and books?. Oo pupils’ practice in the younger age 
} Yeview titled NEW MUSIC, we will be 14. Are you in favor of teachers’ dis- group: ........ 0 PART II 
tendering a great service to the teacher counts? oO O 33. Do of grote The Express your viewpoints in 250 words or more, dl- 
| piano, composer, and publisher. 15. Do you think the pupil should pay a rected toward the following topics: 3 
ALBERT ROZIN service charge when no teachers “a. General philosophy of teaching. 
- Brooklyn, N. Y discount is allowed on music? ............ ) [1 34. Would you prefer some other ter- b. Important defects in current piano courses. bP 
{ he. sce ta 16. Would you like a piano course to be minology rather then “Grade” on c. Major improvements to be made in future f 
Mr. yore recorded in its entirety? oO books and pieces? o piano courses. 
e, too, deplore the fact that Dorothy : 
i Doll Recommends is no longer published. : 
We also regret that space forbids our Put your name here Address City & State 7 
doing moré than note new publications CONTEST RULES i 
of New end ‘Met we have air 12:00 midnight on April 20th, 1958. cept these rules and the decision of 
} & to limit the scope of George Anson’s 2. All questions in Part One of the Ques- be provided. 7. Winners wiil be announced in the the Judge as tinal and binding. 
Z tionnaire must be answered in full. 5. No entries will be returned. All en- July-August issue of PIANO GUILD 9. Entrants need not purchase PIANO 
} column. 3. Awards will be made on the basis of te. NOTES to 
i i T of t winner w can ma 
Plone Guild Notes is such on expense, a wit be Property of the Plano Methods Re- ‘jane $300; second will receive or a copy of the contest 
the cost of which is scarcely lessened at judged on originality, musical signifi- search Committee. $200; third place $100; and six other questionnaire can be obtained free of 
] he ads, that t cut down cance and on pedagogical vaiue. 6. All entries must be submitted in awards of $25 each will be made. In charge upon request to the Piane 
“ by d we aun 6 6 4. The sole judge is Bessie Ryan of 1043 writing by U. &. Mail, postage prepaid, - the case of a tie or ties, the awards Methods Research Committee, Box 
other than expand. North Austin Boulevard, Chicago 51, to the Plano Methods Research Com- will be divided equally among the 7901, Chicago 80, IIinois. 
ial Thank you for your interest. 
4 IRL ALLISON 
Austin, Texas 
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COAST TO COAST 


Editor's Note” Bue to the increasing 
difficulty encountered in giving separate 
spece to each recital notice received, 
this column will hereafter chronicle these 
ppograms, noting the name of the teacher, 
the number of pupils presented, the place, 
ond the date. Pupils names will be 
printed only when they have presented 
@n individual program. 


NEW ORLEANS, LA. 
RUTH A. MILLER presented 18 of her 
piano students in a November 25 recital 
of solos and ensembles at Werlein’s 
Auditorium. 
LONG BEACH, CALIF. 
LORA SODERSTROM programmed 20 
piano students in the Third Workshop of 
tle 1957-1958 Season in the YWCA 
Auditorium on October 25. 
SALISBURY, N. C. 
Thoiiks'to the Guild Auditions spring, 
MRS. VANDA L. CROWELL was able to’ 
hold her annual fall recital in spite of 
the recent flu epidemic. Mrs. Crowell 
pesented 24 students at the Brodbeck 
Misic Building at Catawba College on 
November 23. 
SEATTLE, WASH. 
MARILYN JENSEN wos recently pre- 
sented by her teacher, MRS. LEE Mc- 
DONALD, in a piano recital in the home 
of her parents. Marilyn has received a 
Perior rating in the Guild auditions for 
past five years and is now attending 
Western Washington College of Educa- 
tion on a music scholarship. 
DALLAS, TEXAS 
GLADYS CAROLYNE HARRIS presented 
41. students in recital on November 24 
at the Whittle Music Company Auditor- 
jum in a varied program ranging from 
elementary Thompson numbers to an 
eight hand arrangement of Grieg’s Nor- 
wegian Bridal Procession. 
PASADENA, CALIF. 
ORA LEOLA CALDWELL presented 33 
of her pupils in an early summer recital 
at the Recreation Hall of the L.DS. 
Church in a program of solos and duets. 


“CARLSBAD. NFW MEXICO 

The BYNAM SCHOOL OF MUSIC pre- 
sented the music pupils of MRS C. W. 
BYNAM in a series of three Christmas 
Recitals on December 8 and 9 at the 
First Methodist Church. 15 organ stu- 
dents played the Moeller Pipe Organ’ on 
Sunday afternoon and 26 Junior piano stu- 
dents performed Monday night followed 
by 19 Senior students. 

MONTERY PARK, CALIF. 
ETHEL M. CORNELL presented 25 piano 
pupils in Christmas Recital at the San 
Gabriel Woman’s Club on December 8. 
Students from Monterey Park, Montebello, 
South San Gabdrie! and Baldwin Park, aged 
six to 16, played numbers covering al! 
periods of music from Bach to boogie 
woogie. 


ECITALS 


DES MOINES, IOWA 
HURLBUT. PIANO STUDIOS presented 
35 students in the Annual Childrens 
Guest Night Recital at the Critchett 
Recital Room on December 9. Teachers 
represented were CORNELIA W. HURL- 
BUT, MARIE G. LAUTENBACH, HELEN 
S. HUGHES, and GRACE EGGERS. 

FORT DODGE, IOWA 
ALICE HACKETT presented 31 students 
from Ft. Dodge, Churdan, Manson, Gow- 
rie, Palmer, Humboldt, and Albert City 
in piano recital on November 9. 

CORONA, CALIF. 

Two piano recitals were given by stu- 
dents of GENEVIEVE HARMER DART 
at the Woman's Improvement Club fost 
spring. On February 10 solos and duo 
piano numbers were presented by 9 
junior high students. The following Sun- 
day 16 senior high students were pre- 
sented. 

MILWAUKEE, WIS. 

3 Piano Pacemakers were presented by the 
Milwaukee chapter of NGPT on Novem- 
ber 24 at Milwaukee Downer College. 
The program consisted of 4 elementary 
students, 7 intermediate students, 4 pre- 
paratory students, and 2 high school 
diploma winners. Lynn’s Music Box was 
played in memorium of Hermann Gruss. 

SYRACUSE, KANSAS 
LUCILE M. THOMPSON had a Christ- 
mas at the Studio program on Decem- 
ber 13 including all the favorite music 
of that season in piano and vocal solos, 
duets, and trios interspered with Bible 
readings. EVERETT, WASH. 


JUDItH HIGER and ALICE CHAPMAN 
A Wonderful Christmas surprise was given 
the parents of JUDITH HIGER, piano 
student of MRS. VIRGIE McDONALD, 
and ALICE CHAPMAN, fluist, in the 
form of a December 30 recital at the 
Masonic Temple to which the public was 
invited. Both girls are well-known in 
Everett for their musical accomplish- 
ments, have won many music awards, and 
are presently attending Everett Junior 
College. Judith has received the Pader- 
ewski Medai and is a $100 scholarship 


winner, 


YORK, PENNSYLVANIA 

MRS. GEORGE L. MYERS, of the local 
branch of the Sherwood Music School, 
presented 30 pupils on a December 27 
program consisting of solos and ensem- 

bles. Of these students, 16 were winners 
in the National Piano Playing Auditions 
and 8 were enrolled in the Sherwood 
Music School Piano Course. 


EDUCATION FOR SUCCESS IN THE 
MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for 
private studio teaching. Four- and five-year courses 
lead to Backelor’s and Master’s Degrees, and include 
cultural courses at Downtown Center of University 


of Chicago. Piano, voice, 


Many opportunities er’ public recital, solo and group 
performance. Member of the National Association of 
Schools of Music. Founded 1895. Splendidly equipped 
lake-front building in the heart of cultural Chicago. 
Lake-front dormitory facilities. For catalog, write 


Arthur Wildman, Musical 


Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


CHICAGO 5, ILL. 


instruments, composition, public school music. Facul- 
ty of renowned Ratoneen. and American artists. 


organ, violin, ’cello, wind 


Director. Please mention 


1014 S. MICHIGAN AVE. 


the Guild. 


laspire us to greater efforts, 


NO. 1 ELEMENTARY 


NO. 2 INTERMEDIATE =, 
NO. 3 PREPARATORY _.. 


| TEACHERSAND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” ts an effort to make classification for Spring Tournaments easier and 
quicker thereby saving precious time. 

I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toword meeting your needs. Your opinion is importont to me asd 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too mony pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 
smooth Tournament schedules. 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “ge? -togethers” 


so... 


STUDENTS, let’s strive to eliminate those “A’s” before the Judge arrives! 
TEACHERS, let’s understand the problems of Judges before our students aie judoed! 
JUDGES, let's practice to be better Judges before our Guild tours! 
CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings vill be o record 
of Increasing triumphs each year! 


Tucson, Arizona. 
TOTAL 
ORDER 
ORDER 


QUANTITY 


NO. 4 COLLEGIATE 
NO. 5 ARTIST 


NO. 6. SOCIAL MUSIC 


Total 
DEDUCTION 50c (if quantity 30) 
DEDUCTION $1.00 (if quantity 50) 


Total at 20c each 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th Str., 


SHIPPED 


NO. 
REC’D 


Total 
POSTAGE & HANDLING 10c (Add) 10 
TOTAL CHECK OR MONEY ORDER ENCLUSED 
NAME: DATE 
ADDRESS: 


Pianists from the Hughes studio, New 
York City, have had many concert ap- 
pearances since the opening of the fall 
season. Among them Dorothy Bullock 
gave the program at the initial meeting 
of the Associated Music Teachers League 
of New York in Carnegie Recital Hall, 
October 10, playing the Mendelssohn 
Variations serieuses, Ravel’s Scarbo, De- 
busy’s L‘isle joyeuse and the Dohnanyi 
Capriccio, Op. 28, No. 6. 

Ronald Hodges, recently appointed to 
the music faculty of Mt. Holyoke College, 
opened the concert season there on Oc- 
tober 20 with a program that included 
the Bach Chromatic Fantasie and Fugue, 
Mozart Sonata in A minor (K. 310), the 
Holberg Suite of Grieg, and four Etudes 
and the Andante spianato and Polonaise 
of Chopin. Jane Bergen played the Grieg 
Concerto with the newly formed Massa- 
pequa, Long Island, Orchestra November 
23, and gave a recital at the Garden 
City, L. L., High Schoo! October 23, fea- 
turing the Sonata Appassionata of Bee- 
thoven, the Chopin A flat Ballade and 
Debussy’s Toccata from “Pour le piano.” 

Robert Smith opened the recital season 
at Whittier College with a program that 
presented the Mendelssohn Prelude and 
Fugue in E minor, Mozart Sonata in B 
flat (K. 333), Beethoven Sonota Op. 110, 
Ravel Sonatina and other numbers. Duo- 
pianists Clifford C. Loomis and Isabelle 
Gemmell were heard October 3 in a 
Roanoke, Va., program that included the 
Rachmaninoff Fantasy, Op. 5, and Mil- 
haud’s Scarmouche Suite. 


Lyndell Watkins appeared in recital at 
Arkansas College, November 3, playing 
the Schubert Sonata, Op. 164 and num- 
bers by Mozart, Chopin, Liszt, Prokofi- 
eff, Debussy, Scriabin and Chabrier. Mil- 
dred Bryant’s program of October 27 in 
Binghampton, N. Y., presented the Bach 
Partita in B flat, Toccata and Fugue of 
Bach-Tausig, Variations serieuses of 
Mendelssohn, Rhapsodie in F sharp minor 
of Dohnanyi and Etude in E flat of de 
Schlozer. 


James Barham conducted Honegger's 
Christmas Cantata and Bach’s Christmas 
Oratorio in Arlington, Va., with an or- 
chestra from the U. S. Navy Band and 
Orchestra, December 9. Alice and Arthur 
Nagle, duopianists, appeared at the Phil- 
lips Gallery, Washington, D, C., January 
13, in a program. that featured Poulenc’s 


Sonata for two pianos (1953), the Har- 


potherique and pieces by Weber. Doro- 
thy Bullock and Jeannine Romer will each 
appear in a Town Hall recital this sea- 
son, 

Of the above Hughes pupils, Roncld 
Hodges, Dorothy Bullock and Jeannine 
Romer are artist diploma winners in the 
National Guild of Piano Teachers, and 
Mildred Bryant is a Guild member. 


Penny Peterson Chosen 
Outstanding Pianist 


product of the Ada 
Brant Piano Studios in Aurora, lll., wa 
recently chosen as outstanding young 
pianist in the Student Affiliate of Mlinois 
State Music Teachers Association and 
layed before the assembled convention of 


Penny Peterson, 


that organizanion on November 11, 
1957. 
Dr. Rudolph Ganz, president emeritus 


of the Chicago Musical College and 
Roosevelt University School of Music, gave 


Activities Of Hughes Pupils DONALD DAVIS PRESENTED 


BY PAUL ROE GOODMAN 


Donald Davis, pianist of St. Petersburg, 
Florida, presented in recital by 
Prof. Paul Roe Goodman, Florida Southern 
College, at the Tuesday Music Club in 
Lakeland on December 15 ih the follow- 


was 


ing program: 
BEETHOVEN 
Sonata Op. 54 
empo Menuetto 
Allogretio: Piu Allegro 
MENDELSSOHN 
Concerto in G@ Minor Op. 25 
Molto Allegro Con Fuocd 
Andartea 
Presto: Molto Allegro e Vicace 


Si cHopin 


Preludes Op. 28-Nos. 21, 23, 22 

Impromptu Op. 36 in F Sharp Major 
SCHUMANN 

Papillons On. 2 
DONALD DAViS 

Preofudes in G. Minor, B Flat Minor, 

Sharp Minor 


a critique of shee performance of a 
piano group consisting of the third move- 
ment of the 
Major, the Dohnanyi Rhapsody in C Major | 
and the C Sharp Minor Nocturne of Cho- | 
pin. 

Penny received a cash award of $50 
and automatically becomes the state 
representative at the Divisional Conven- 
tion of MTNA to be held in Minneapolis 
in February. A student from I!linois, Ohio, 
Michigan, Indiana, Wisconsin, Minnesota 
and North Dakota will be heard at that 
convention and each will be awarded $75. 
One will be chosen to represent the East 
Central Division at the National Conven- 
tion, 1959, in Kansas City, Mo., and will 
be awarded $100. 

Congratulations, Penny. 


Five Year Old Successful Auditionee 


FORREST PEIPicK, FIVE YEAR OLD PUPI 


Sonanta in B Flat | 


DEBUSSY 
Suite Pour le Piano 
Prelude — Sarabande — Toccata 
Donaid rates a write-up since he never 
played the piano until two years age 


‘last September and yet he plays a reper= 
totre of artist difficulty and has fear 
tured a number of his own compositions, 
. “Recent. 
ly he memorized the whole of “Pictures 
At An Exhibition” by Moussorgsky, all 
He also 


In Prof. Goodman's words . . 


44 pages in just six days. 
memorizes complete Beethoven sonatas 
in one week. He has a combination of 
both analytical and sensitive musician’ 
If Donald had studied the piano 
for ten years | would still consider him 


ship. 


an excellent student but in a little more 
than two years his accomplishment is 
fantastic’. 


i OF MRS. HELEN SCHMITZ, MITCHELL, 


SOUTH DAKOTA, BEGAN LESSONS AT THE AGE OF FOUR AND HAD STUDIED FOR 
ONLY SEVEN MONTHS BEFORE ENTERING THE AUDITIONS LAST MAY. THAT 


DID NOT STOP HIM FROM RECEIVING A 


SUPERIOR RATING, WHICH MADE MR&s 


GRACE BARBER, MRS. SCHMITZ AND FORREST VERY HAPPY. 
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‘A. J. Lewis, Mrs. O. B. Kimbell, 


Sumners, Margaret Tobin, Mrs. 


at 


Have you sent in your enrollment card 
for the 


COMPOSERS PRESS 1958 PIANO RECORDING 
CONTEST! 


Enrollment extends up to February 15, 1958. Records may 
be sent in any time after enrollment up to April 15, 1958. 


The cash awards and certificates will be posted to teachers 
between April 15 and May Ist, 1958. 


THE COMPOSERS PRESS 
1211 Ditmas Ave., Brooklyn 18, New York 


‘BOZMAN WINS FIRST IN: 
CONCERTO COMPETITION 


Mr. James Bozman, student of William 
McKamie in the Baylor University School 
of Music, Waco, Texas, was selected as 
first place winner from a@ group of 20 


contestants in the annual Shreveport 


Concerto Competition held on Dec. 7, 
1957 in the Centenary College Music 


Hall, Shreveport, Louisiana. He will ap- 
pear os soloist with the Shreveport Sym- 
phony, John Shenaut coriducting, ond 
will perform the Rhapsody on a Theme 
by Peganini by Rachmaninoff. The com- 
petition was judged by Dr. Rudolf Ganz 
of Chicago Musical College. 


A junior piano major at Baylor, Mr. 
Bozman will perform his junior recital! 
in February of 1958. He has participated 
regularly in the Notional Piano Playing 
Auditions and was a cash award winner 
in the 1957 Biennial Recording Contest, 
after making a student concert tour of 
East Texas in March.’ His home is Glade- 
water, Texas where he received his entire 
pre-college training in piano from Mis. 
C. V. Rhoades. 


John Alestra Sccres In 
Concerts 


John Alestra, the gifted young pianist, 
pupil of Ernesto Berumen, 
York concert pianist and pedagogue, has 
been appearing as soloist and accompan- 
ist with the St. Peter’s College Glee Club 
of Jersey City, N. J., scoring excellent 
success with his accompaniments and pi- 
ano solos, which have included composi- 
tions by Chopin, Paderewski, Rachmani- 
noff and Cassado. 

John’s recent appearances with the 
Glee Club have been at the Ladycliff 
Coflege, New York; Loyola Seminary, 
Shrub Oaks, New York; Medical Center, 
Jersey City, N. J.; and St. Peter's Col- 
lege, Jersey City, N. J. : 


Carlene Boothe Wins 
ASMTA Contest 


Carlene Booth of Fayetteville, Ark., pu- 
pil of Sister M. Mildred of the Benedic- 
tine Studio of Music, is the third of 
Sister Mildred’s Guild students to win the 
state-wide contest sponsored by the Ar- 
kansas State Music Teachers Association. 

Dr. Bruce Simonds of Yale University 
was adjudicator of the contestants and 
awarded Carlene the $25 prize. Dr. Bruce 
Benward, head of the music department 
at the University, was chairman of the 
contest which provides an additional 
achievement goal for high school musi- 
cians. 


Mofes About Our 
Scholarship Winners 


DONNA LEE PITTS, listed in the Sep- 
tember-October issue as a student of 
PAUL STOYE, is also the product of the 
teaching of Guild members Emmy Foun- 
tain, Rilla McReynolds Branyon, and Ruth 
Moses. 


DALLAS JUNIOR PIANISTS’ FORUM 
PRESENTS PROGRAMS 


The Dallas Junior Pianists’ Forum pre- 
sented their Division 1 program on Sep- 
tember 28 at the Hutcheson Studio, 
Brook Mays Building in Dailas, Texas. 
Junior piano students playing were pu- 
pils of Mrs. R. O. Daniel, tone Summers 
Bloomer, Mrs. V. A. Fossett; Mrs. Jimmie 
Mansfield, Mrs E. J. Hammann, Mrs. F. 
0. Young, Dorothy Brin Crocker, Mrs. 
Mrs. 
J: G. Allen; and Mrs. J. C. Padgett. 

Senior students programmed on the 
Teen-Age Division recital, November 2, 
were pupils of Ocea Grizzard, Mrs. Lela 
Jones, Mrs. R. O. Daniel, Mrs. E. F. 
€; 


Withite, Dorothy Brin Crocker, Grace 
Ford, Louise Wadley Bianchi, Mrs. O. B. 
Kimbell, Mrs. E. J. Hammann, Mrs. A. 
J. Lewis, Mrs. John Allen, Mrs. E. R. 
Brooke, and Mrs. J. C. Padgett. 

On November 28, the Dallas Piano 
Teachers Forum held their meeting with 
tsabel Hutcheson conducting. In January, 
the Juniors played again, the Teen-Agers 
are scheduled in February, and the 
Teachers Forum will meet in March. 

Mrs. E. J: Hammann is sponsor of 
Division 1 of the Dallas Junior Pianists’ 
Forum, Mrs. T. J. Bianchi sponsors the 
Teen-Age Division, and Miss _ Isabel 
Hutcheson is Founder-Director. 


Christensens Perform In Trio 


JANET, MERIDENE AND STEVEN CHRISTENSEN, PIANO STUDENTS OF MRS. HAZEL 
B. JOHNSON OF OLYMPIA, WASHINGTON FOR THE PAST SIX YEARS, 
IN TRIO MUCH OF THE. TIME. 

MERIDENE ARE NOW STUDYING IN FRANCE WHERE THEIR PARENTS RESIDE 
AND STEVEN IS ATTENDING THE UNIVERSITY OF WASHINGTON 


ENJOYED PLAYING TOGETHER 
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GME MAN CRUSADE BEGINS 10 


KEEP PIANOS RIGHTLY TUNED 


(Reprint) 
By HAL BOYLE 


CLEARFIELD, Pa., Oct. 27—AI Rock- 
well lets others worry about international 
discord. But he can work himself up to a 
real pitch over the fact most of Amer- 
ica’s pianos are out of tune. 

He is afraid we are rearing a genera- 
tion of young piano players who won't 
know middle “C” from the sound of 
chipmonks scampering across a tin roof. 

Rockwell, a professional musician for 
5 years, has tuned more than 8,000 
pianos himself. Fearing piano tuning was 
becoming a dying craft, he started a 
school to teach this skill 10 years ago. 
It is one of fewer than a dozen piano 
tuning schools in the country. 

“A piano is the most expensive piece 
of furniture in most homes,” he pointed 
out. “If something goes wrong with the 
television set, a repair man is called im: 
mediately. But if the piano. is a little 
out of tune—oh, well, it’s not worth 
bothering about.” 

This chronic apathy keeps Rockwell in 
a perpetual father. He is lcunched on a 
one-man crusade te create a world in 
which all pianos are not only tuned pro- 
perly—but kept tuned. 

Rockwell first became interested in 
piano tuning—or, rather, the lack of it— 
while playing reed instruments with a 
traveling band at the age of 17. On 
theater circuits he ran into every type 
of piano imaginable, most of them out of 
tune. 


“When the band complained,” he said, 
“the story was always the same: There 
was only one tuner in town, and he 
couldn't be found. The pianos went un- 
tuned year after year. They are probably 
still out of tune.” 

Rockwell said the situation was even 
worse in the average home. Parents start 
a child on piano lessons and the child 
gets all steamed up after a few sessions 


NEWS NOTES FROM 
EMMA PETERSEN 


Emma Petersen of Chicago, Ill. reports 
on her recent activities in the dual roje 
of performer and teacher. 

She has added her first organ work 
as organist for the Unity Unitarian 
Church, and was piano soloist during 
December at the Crescendo Musical Club, 
Brainard Women’s Club, and Sunday Arts 
Group. Her first literary attempts appear 
on Page 13 in the December issue of the 
Musical Leader. 

Noteworthy among her students’ per- 
formances was Carol Rohrer playing Bee- 
thoven’s Sonata, Op. 14, No. 1 in E 
Major on the Young Artist Program for 
the Chicago Artists Association. Caroli 
also played a Christmas Fantasy for 
Fenger High School Evening Christmas 
Festival the same evening Linda Nelson 
played Beethoven’s Sonata Pathetique in 
the Hirsh High School Auditorium. 

Two sisters doing two piano work with 
Emma Petersen, Eloise Osman and Gladys 
Howorth, will play in February for the 
South Share Music Club and in March 
for the Crescendo Musical Club. 


Ida Elkan Students 
Receive Certificates 


The Ida Elkan School of Music of 
New York City presented, in an evening 
of music on December 7, the following 
recipients of Teachers’ Certificates and 
Concert Playing Certificates: 


1. Mr. John Dennis O'Reilly 
Prelude in C-——Well Tempered 
Clavichord S$. Bach 

2. Mrs. Irene Z. Evdokas 
Spring Song—-Songs Without Words 


Mendelssohn 
3. Miss June Clotfeltor 
Violin and Piano Selections 
Romanza Andaluza 
Playera . Sarasate 
1. Rudolph Katz —Violin 
Miss June Ctatfeltor—Piano 


4. Mrs. Leona Whitman 
Gbhoe and Piano Selections 
Mr. Frederick Whiteman—Oboe 
Mrs. Frederick Whitman—Piano 
5. Mrs. Gladys Morgan 
Violin and Piano Selection 
Meditation from ‘Thais’ ............ Massenet 
!. Rudolph Katz—Violin 
Mrs. Gladys Morgan—-Piane 
. Miss Dorothy Market 
. Miss Mildred MoCloskey 
Sonata in D Diabelli 
One Piano—Four Mands (Edited by 
fda Elkan) 
8. Miss Louise Tayengee 
Partita in E Violin Sete ........ J. §.Baeh 
with Added Piano by Ida Elkan 
tetin 


on his teacher's piano, But when he goes 
home to practice on his own old out-of- 
tune instrument he can’t get the same 
results, and loses interest. He quits tak- 
ing lessons. 

“This happens over and over,” insisted 
Rockwell. “Parents think any old piano 
is good enough for a child to start on. 
They say that after they‘re sure the child 
is really interested in playing, they'll get 
a better piano or have the old one 
brought up to pitch. By then it may be 
too late. The child's musical ear may be 
completely ruined.” 


with many music store merchants who 
say half the nation’s pianos are outworn 
and should be junked and replaced by 
new ones. He loves pianos as other people 
love children and has put hundreds of 
aged and neglected instruments back 
into playing condition. 


shape and the piono-is all. right .mechan-- 
ically, there’s no piano. that can't be 
tuned,” he said. “For $25 or $30 an old 
piano can be turned into an instrument 
quite satisfactory for a child just starting 
to play. The families that own such pianos 
can afford to have them tuned, but they 
can’t afford to buy new ones; 

Students come from all over the coun- 
try to attend Rockwell’s school in this 
small mountain town. The course is based 
on a technical system developed by Oliver 
Faust, a German musician, takes six 
months. Rockwell has turned out some 
300 graduates, but sees no end to the 
present shortage of competent trained 
piano tuners. 


Sister Sets Diploma Goal 
When Future Candidates 
Are Juniors 


Sister Marcus of River Oaks, Hlinois, 
alerts her prospective Guild high school 
diploma candidates to the full require- 
ments in their junior year. 

Sister Marcus does this by preparing a 
comprehensive typed outline of every- 
thing in musicianship phases and reper- 
toire that the judge will expect to hear 
two years hence when the student comes 
up for the diploma test. By keeping 
this outline constantly before her stu- 
dents, they inevitably pass their ex- 
aminations with flying colors. 


But Rockwell doesn’t go along at all | 


“If the. frame and plate are’ in. good: 


ANN VICKNAIR 


Ann Vicknair, pupil, of Ruth Miller 
New Orleans, La., has recently comple 
three most successful performances 
.the Mozart Concerto in A Major, K. 
with the New Orleans Symphony Se 


estra, 


Ann was one of three soloists chooep, 
last spring to play concerto movements, 
with the orchestra in their very populer 
Youth Concert Series. She auditioned. 
with the first movement of her concerto 
but at the request of the pees 
worked diligently on the third 
for her recent performances. : 

Although Ann is only 14 years old, ie 
is already collecting the honors resulting. 
from the successful application of hard. 
work, She was rated superior plus in the, 
last Guild Auditions on a 10 piece pro- 
gram, and received a supetior in the 
National Federation of Music Clubs Con- 
certo Contest. 


LOUISIANA YOUTH CONCERTS ~ 

The Louisiana Youth Concerts pre- 
sent the New Orleans Philharmonic Sym- 
phony Orchestra over a statewide radio 
network for all children in the public, 
parochial and private schools in the sixty- 
four parishes of Louisiana. The Youth 
Series is produced under the supervision 
of the Music Section of the State Depart- 
ment of Education of Louisiana, and the 
1957-58 series, the sixth year of this 
service, originates from Radio Station 
WDSU-FM. 

This project is made possible by the 
financial sponsorship of civic-minded per- 
sons and institutions interested in young 
people and the advancement of educa- 
tion. 


Deanne Garcy played Gershwin’s 
“Rhapsody In Blue” with Orchestra se- 
lected from members of the Rochester 
Symphony Orchestra in Lake Placid, New 
York and Tupper Lake, New York, con- 
ducted by Dr. Paul White. 

Allen Brown played a recital at Dur- 


ham College, N. C. on December 10th. 
Marcelita Kabayao appeared in recital 


and played the “Concerto” in Honolulu 
with the Honolulu Symphony Orchestra 
during the month of November. 

Harold Cone has had engagements in 


ACTIVITIES OF ADLER'S ARTISTS CLASS 


York, Pa., Pennsylvania State College, 
Teachers College, Greenville, $. C. and 
New Jersey Teacher's College, also in 
November. 

Paulina Ravinski gave a recital on De- 
cember 7th at Carnegie Recital Hall, 
New York. 

Donald Betts appeared at Mitchell Col- 
lege, Connecticut during December and 
will be heard in recital at the Carnegié 
Recital Hall on March 15, 1958. 

Barbara Micale appeared with the Sy- 
racuse Symphony Orchestra on Nov. 24th 


-> 


— LETS 


— LET'S 


— LET'S 


A LIMERICK 
A JOKE 


A RIDDLE 


By ALBERT ROZIN 


Three Books of Music and Fun 
For the Very Young 
(Illustrated) 


FREE one Copy - State which Book 


BELWIN, INC. 
Rockville Centre, L. I., N. 
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ABOUT RAINBOW PIECES 


By JOHN MOKREJS 

For many years | have worked on the idea of associating color with musical 
pitch with the view of helping young students to grasp the meaning of tone and 
get a fuller realization of the beauty of keys. 

Not many grown-ups know why certain pieces are in a certain key, and why 
they are affected by some keys more than others; why some keys are sad, some 
heroic, some bright and brilliant. For example—why does Chopin’s funeral march 

“Mmake us feel sad, and why Beethoven’s funeral march in the Eroica Symphony 
does not; or why is Tschaikowsky’s Pathetique so terribly pathetic? It is mainly 
because they are in a deep purple minor key, the color used at funerals, and 
Beethoven's is in a red key color, red is heroic. On the other hand, why is Liszt’s E 
Flat Concerto or Chopin’s Grand Valse Brillante so bright, sparkling and brilliant? 
Because they are in a bright yellow key. Why does Schubert’s A Flat impromptu 
No. 2, Brahms A Flat Waltz, or any piece in A Flat, give us a kind of uplifted joy 
without passion? Because they are in a blue color and blue stands for purity. 
Put Goinsborough’s BLUE BOY in red pants and he is no longer ¢ pure, charming, 
innocent boy but a young Toreador—a prospective bull fighter. Teachers should 
be very careful when and how they teach simplified and transposed great classical 
masterpieces. It is a deception all around and mainly commercial. 

Modern science recognizes colors as merely wave lengths of light and takes 
fnto consideration the substance that reflects them. Chemistry and mathematics 
prove thot the natural scales of light and sound are related and in principle are 
one. They also prove that the primary colors of the solar spectrum and the primary 
fones of the musical scale have the same ratio of speed vibrations. 

The association of color with tones of the scale is not new to many teachers 
but more often than not they are used incorrectly, associating a wrong or unrelated 
color instead of the exact specific color which is the correlative of the tone. 

Children ore naturally attracted by colors and color plays a great part in a 
child’s life and education. By associating a tone with a fixed color, the impression 
of musical pitch is more vividly made in early youth and more readily retained. 
That is why |! wrote the “RAINBOW PIECES”, a collection of twenty-five grade 
I pieces, as a special help to beginners in music for laying a good foundation in a 
pleasant way, for attention, concentration, appreciation, and positive pitch; and 
so that they might have and develop a more positive and intelligent interest in 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea. 
Artist Model . $50.00 ea 
Packing Charge $1.00 ea 


F. O. B. DALLAS, TEXAS 


GEST’S SNOW BIRD 
RECEIVES ACCLAIM 


Elizabeth Gest’s Snow Bird, a prepara- 
tory-grade solo printed in large size 
notes and well spaced covering a wide 
range of the keyboard, is approved by 
The National Federation of Music Clubs 
for use in their forthcoming Junior Festi- 
val, 

The composition is a J. Fischer and 
Brother publication and is listed as one 
of the best elementary pieces published in 
1956. 


SMITH COMPOSITIONS 
PUBLISHED BY SHERWOOD 


Mrs E. L. Smith of Brooklyn, N. Y., 
has been notified by Mr. Arthur Wildman 
of the Sherwood Music Company that 
two of her piano teaching pieces have 
been selected for publication by their 


r A List Of Publications 
FINGERED AND EDITED BY GUY MAIER 


Compiled by MAY ETTS 


CHOPIN PRELUDES—with study notes Oliver Ditson Co. 


perry 

The two compositions, Cricket Dance 
and Lament for a Lost Toy, will be 
incorporated in the Sherwood course of 
study. 


YOUR BACH BOOK-—with study notes . ...Mills Music Inc. 
YOUR MOZART Book—with study notes Mills Music Inc. 
YOUR CHOPIN BOOK—with study notes ... Mills Music Inc. 
YOUR LISZT BOOK-—with study notes .. Mills Music 
Drewes FOR EVERY PIANIGT Theodore Presser 
TWENTY PIECES from BACH’S BOOK for His Son Friedeman J. Fischer & Bro. No. 7274 
SCHUBERT—EIGHT WALTZES, Set One ............ J. Fischer & Bro. No. 5270 
SCHUBERT—-SEVEN WALTZES, Set Two .. Fischer & Bro. No. 5271 
SCHUBERT—ELEVEN VALSE NOBLES, Set Three ................ + Fischer & Bro. No. 5272 
SCHUBERT—SEVEN WALTZES, Set Four 2000..0......cccc . Fischer & Bro. No. 6574 
SCHUBERT—-THE LAST SEVEN WALTZES, Set Five «J. Fischer & Bro. No. 6575 
FAURE—AFTER A DREAM (Apres un Reve) ................. . Fischer & Bro. No. 5465 
FAURE—MOONLIGHT (Clair de Lune) ...... . Fischer & Bro. No. 5466 
KABALEVSKY—Five Sets of Variations Op. 51 remem Musio Corp. 
with Annotations 
ANON YMOUS—(attributed to Mozart) BREAD & BUTTER......Theodere Presser 
MOZART—SONATA IN Bb MAJOR K 570 ..... MIS Music ino 
PIANO SOLOS. 
ARRANGED AND EDITED BY GUY MAIER 
DEEMS TAYLOR— 
MOONLIGHT SCENE frem “‘A Kiss in Xanadu” ................0. Fischer & Bro. No. 7475 
J. Fischer & Bro. No. 7476 
IN SONGFUL MOOD, A serits of arrangements of Songs 
by Johannes Brahms and Robert Franz—J. Fischer Bro. 
ROBERT FRANZ—- 
DEDICATION (Widrmung), Of. 14, NO, No. 7445 
WOODLAND ROSES (Das macht das dunkeigrune Laub, Op. 20, No. 5 ........ No. 7445 
OH, WHY S@ SOON? (Es hat die Rese sich bekiagt) Op. 42, No. 5. .. No, 7446 
MY SON@S (Aus meinen grossen schmerzen) Op. 5, No. 1 .... No. 7447 
LIKE SUNBSEAMS ON THE SEA (Die helle Sonne Leuchtet) Op. 42 No. 2 No. 7447 
SUMMER EVENING (Abends schon raucht) Op. No. No. 7453 
JOHANNES BRAHMS 
NO HOUSE, NO HOME! (Kein Haus, keine Helmat!) Op. 94, No. 5 ..No, 7448 
ONE DAY WE WALKED (Wir wandelten) 2.000.000.0000. . No, 7449 


SUNDAY (Sonntag) Op. 47, No. 3 . 

THE FAIREST OF ALL liebliche Wangen) Op. 47, 

THE DISAPPOINTED SERENADER (Ver h 

MEADOW SOLITUDE (Feideinsamkeit) Op. 86, 
FRANZ SCHUBERT — 


F. Summy 
SPIRITUAL— 
DEEP RIVER : ..Clayton F. Summy 
N®BODY KNOWS THE TROUBLE ‘SEEN Clayton F. Summy 
JOHANNES BRAHMS— 
TWELVE FOLK SONGS (For the Children of 
FRITZ KREISLER-- 
CAPRICE VIENNOIS Foley 
MIDNIGHT BELLS Foley 
SHEPHERD'S MADRIGAL Charles Foley 
W. A. MOZART— 


Theme and five Variations 


TWO PIANOS .. FOUR HANDS . . ARRANGED by GUY MAIER 
& 
SICILIENNE ... . Fischer & Bro. No. 5468 
AIR In D MAJOR (Air for G String) .... . Fischer & Bro. No. 7653 
ALLEGRO from TRIO in D Minor ....... . Fischer & Bro. No. 7666 
PASTORALE (After the Goldberg Variations) .................... J. Fischer & Bro. No. 7659 
TWO PART INVENTIONS (Five) .. J. Fischer & Bro. No. 6470 
SOHAUNES BRAHMS — 
SIX WALTZES from the LIEBESLIEDER, Set 1 ............J. Fischer & Bro. No. 5467 
SIX WALTZES from the LIEBESLIEDER, Set 2 ............ J. Fischer & Bro. No. 6011 
FR. CHOPIN 
ETUDE in F Minor (Henselt-Maier) ...................... J. Fischer & Bro. No. 6016 
ROBERT SCHUMANN 
SCHERZO from PIANO QUARTET in E flat ..................8. Fischer & Bro. No. 6106 
FRANZ SCHUBERT— 
ANDANTE from GRAND SONATA oiiicccccccccccssesceneseeeenes! J. Fischer & Bro. No, 7242 
W. A. MOZART— 
ALLEGRO (trom Sonatina in € minor 
for piano and Violin ............ ....Carl Fischer P. 1967 
MINUET (from Sonatina in e 
for Piano and Violin) ....... Fischer P. 1968 
ALLEGRO (Quasi Carition from Sonatina ‘in B ‘flat 
for Piano and Violin) ....... P. 1969 
ANDANTE and MINUET (from Sonatna in 
FRANZ JOSEPH HAYON— 
THE TEACHER AND THE PUPIL Clayton F. Summy 
FRITZ KREISLER— 
GUY MAIER & HELENE ‘CORZILIUS— 
PLAYING THE PIANO ....... Fischer & Bro. 
Piano Course for Class or “Private. ‘Instruetion 
TEACHER'S MANUAL No, 6175 
PUPIL'S BOOK .. No. 6176 


MAI®R and MARY JARMON “NELSON- 
THe TWO OF US. 
A First Book of Musical Experiences ‘for “the “Very 
Young Child and His Mother and Teacher. 
GUY MAIER & ROSALIE SMITH LIGGETT— 
THE CHILDREN’S TECHNIC BOOK Oliver Ditson (Presser) 
GUY MAIER & HERBERT BRADSHAW— 
THINKING FINGERS Beek |: 
THINKING FINGERS Gook 
GUY MAIER— 
PASTELS (Thirty Tene and Relaxation Studies) 
EIGHTEEN ETUDIETTES ON CHOPSTICKS 
FOSSIL PARADE .. 
(imtroduction te Boogie Bass; “Suey in ‘contrasting ‘toushes) 
GUY MAIER & MEMO BEYERS— 
SIGHT READING MADE EASY 


«Clayton F. Summy 


Mills Music Co. 
Mills Music Co. 


Wiasicord’s 


FAMOUS PIANO INSTRUCTION AiDS 


THE FUN BOOKS 


by David Hirschberg 
This series receives consistently high 
endorsement by piano instruction lead- 
ers all over the world. 


TECHNIC IS FUN—Prep Book 
and Books 1-2-3-4-5 each 85¢ 


THEORY 1S FUN—Books 1 & 2 
each 85° 


SCALES & CHORDS ARE FUN 
Books 1 and 2. each 85¢ 


MUSIC FOR HAPPINESS 
by David Hirschberg 
Tuneful, early grade piano pieces by 
outstanding composers. Large notes 
Books land 2. each 85° 


Hymns We Love 


28 well known songs of Faith and 
Praise. The arrangements lie well un- 
der the hand and retain the original 
harmony. Appeals to young and old 
Key choice in average voice range 
by Georges Bermont 
85 cents 


Minute Melodies 


Original piano pieces by outstanding 
American composers featuring Archer 
Bermont, Glover, King, Ketterer, Mana- 
Zucca, Mittler and many others. Ail 
pieces are short and very melodious 
Designed to interest Ist year students 
by Georges Bermont 
Books 1 and 2 each 85 cents 


Early Original Classics 
A true interpretation of original clas- 
sical music with emphasis on correct 
and authentic editing. Not abridged 
or arranged. 
by Russell E. Lanning 
One Dollar 


PLAY THAT TUNE 


4 books of singable songs. All ex- 
tremely well known. Extra care main- 
tained in arranging, fingering and - 
holding to the average voice range. 
All selections lie well under the hand 
in the five finger position 
by Georges Bermont 
Books 1-2-3-4 each 75 cents 


e 
MUSIC BY THE MASTERS 


Ist, 2nd and 3rd grade classics 
scholarly phrased and analyzed by 
ene of the foremost authorities on 
the subject of phrasing. 
by Russell E. Lanning 
One Dollar 


NOTEBOOK OF 
ANNA MAGDALENA BACH 
Selected piano compositions from the 
Bach Gesselschaft which include all 
the original ornaments. This edition 
includes detailed suggestions for 
proper phrasing and avthentic per- 


formance of the musical style of 
Bach's era. 
by Russell E. Lanning 


One Dollar 
MUSICORD PUBLICATIONS 


(Write for FREE Catalogue) 
Staten Island 10, N. Y. 


ANSON ESPECIALLY 
RECOMMENDS NE 


The music library of advanced and advancing pianists, as well as that of aff 
piano teachers, should include the standard literature in authoritative comp 
editions. 

More and more musicians are turning to the URTEXT (unedited) editiong 
for study and reference, and to best realize the composer's intentions. 

The following publications are superb in every respect, printed as the composer 
wrote, with the sole exception that usable fingering has been added, a most 
valuable and time-saving teaching feature. 

BACH, Johann Sebastian — 

Two and Three Part Inventions complete 
published PETERS EDITION No. 4201 
Beautifully printed on uncrowded, pages, and easy to read, Only the Ornam 
signs are given, getting rid of the incorrect realizations teachers have been i 
for a hundred years! 
BEETHOVEN, Ludwig van — 
Piano Sonatas, Volume | 
includes Op. 2, No. 1 through Op. 28 
Piano Sonatas, Volume I! 
includes Op. 31, No. 1 through Op, Il 
published PETERS EDITION Nos. 1802a-b. 
Easily supersedes all other previous URTEXT editions with its better printing 
easier - to - read pages. 
HAYDN, Joseph — 
43 Piano Sonatas — complete in Four Books 
published PETERS EDITION Nos. 713a-b-c-d, 
Most teachers know and use only twenty of these wonderful Sonatas, usually printed 
in two volumes. The others are equally marvelous and deserve acquaintance and 
constant use. 

MOZART, Wolfgang Amadeus a 

Piano Sonatas, Book |! 
includes 10 Sonatas, E. 189d through E, 300h ‘4 
Piano Sonatas, Book 11 


Disti 


iM 


includes 9 Sonatas, E, 300i through E. 576, and the Fantasie, E. 457, #—_— 
All of the Mozart Sonatas printed in chronological order. : 
SCARLATTI, Domenico — 
150 Sonatas — in Three Volumes 
published PETERS EDITION Nos. 4692a-b-c. 


Each volume contains fifty Sonatas, the first with some of the easier ones. Only 
the URTEXT can give you the music as the composer wrote it, minus the errors of 
the Longo and other editions of the past. 


CHROMICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.S.A., MEMBERS 


By AILEEN GILLIS 
THIS COLUMN is a listing of new publications of members of the Piano Guild 
U.S.A., all business firms that advertise regularly in NGPT periodicals, which con- 
sist of Piano Guild Notes, the Guild family newspaper, and The Guild Yearbook, 
the annual volume devoted to the American College of Musicians, the National 
Guild of Piano Teachers and the National Fraternity of Student Musicians, received: 
between publication dates. Lack of space prevents classification. grading or coms 
ment. COMPOSED OR 
TITLE ARRANGED BY 


PUBLISHED BY 
CARLVI MUSIC CO. 
Elliot Griffis 
Elliot Griffis 
Elliot Griffis 
Elliot Griffis 


MEN ARE THE DEVIL 
THE ENCHANTED HOUR 
THE MOUNTAINS 
TO AN IRIS 


ROBBINS MUSIC CORPORATION 


PLAYTIME IN DANCELAND Mischa Portnoff 


D. L. SCHROEDER 


ROMANCE Elliot Griffis 


CLAYTON F. SUMMY CO. 


GYPSY CARAVAN Frederick A, Williams 


NK‘) 
223 
AM 


SUMMY-BIRCHARD 
Harold Berlinger 

Ida Bostelmann 
Buenta Carter 
William L. Gillock 

G. F. Handel 

Aida Rubinstein Kohnop 


MUSIC FOR THE PIANIST 
ORGAN GRINDER OF MONTMARTRE 
GAY SLEIGH RIDE 
AEOLIAN HARP 
THE HARMONIOUS BLACKSMITH 
PRETENDINGS 


SPARKLERS John La Montaine 

POGO STICK Alice Proctor 

HOLIDAY Albert Rozin 

TID BITS William Scher Al 
EARLY AMERICAN TUNES June Weybright 

MUSIC FOR THE PIANIST ; Miriam Fox Withrow ‘ 


A man should never be ashamed to own he has been in the wrong, 
which is but saying in other words that he is wiser today than he was 


yesterday. 
—Swift 


_ ANEW AND DIFFERENT 
PIANO LESSON RECORD BOOK 


Give positive assignments with clear instructions for 
practice by use of numbers. 


18 practice pointers to improve student’s practice and 
effectiveness of teacher’s assignment. 


Maximum assignment with minimum amount of paper 
work. Space for twenty weeks. 


PRICE $.40 
Order from— 


GEORGIA M. WINTON 
221.N. Willard Street, Altus, Okla. 
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dvertisemen 


d MUSIC PUBLISHERS OF THE NATION 


SHEET MUSIC DEALERS 


Distinguished Service In Music Since 1872 


ARL FISCHER inc. 


62 Cooper Square, New York 3 


THEODORE 


 PRESSER 
COMPANY 


Mawr, Pennsylvania” 


INC. 


PUBLISHERS 


ROCKVILLE CENTRE, New York 


SEND FOR FREE CATALOGUE 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 


WY) Rhinebeck, New York) 

PIAN Q MANUFACTURERS 
7 PIANO SALES IN THE UNITED STATES GREW FROM 

145,000 IN 1947 TO 178,00 IN 1955. 

(Austin American, Austin, Texas, December 13, 1957). 

Only 
rs of 
_.WERETT PIANO CO. BALDWIN PIANO CO. 


SOUTH HAVEN, mICHIGAN CINCINNATI 2 OHIO 


TEXAS SCHOGL OF FINE ARTS 


MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 


flano FIRMS OF THE U. S. A. 


BROACH MUSIC CO. 
1081 South Ist Street 
ABILENE, TEXAS 


BALDWIN PIANO CO. 
323 South Wabash 


CHICAGO, ILLINOIS 


ms 
NK'NS MUSIC CO. : 
223 East 7th Street R ALD 
WIN PIANO CO. 
142 West 4th Street 
MASON-HAMLIN - KNABE CINCINNATI, OHIO 
hnop FISCHER - WURLITZER 
Since 1891 
STEINWAY - CHICKERING 
EDSOE MUSIC CO. EVERETT - CABLE-NELSON 
AUSTIN, TEXAS. WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
CORPUS. CHRISTI, TEXAS 


Congress’ Avenue AUSTIN, TEXAS! BAT DWIN PEANO CO. 


1623 California Street 
DENVER, .COLORADO 


LDWIN PIANO CO. 


160 Boylston Street 


BOSTON, MASSACHUSETTS 


INWAY 


SANDERS MUSIC CO. 


Baldwin Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS 


NEW YORK 23, N. Y. 


JENKINS MUSIC CO. |SHERMAN, CLAY & CO. 
223 East 7th Street 625 S. W. Washington Street 
AMARILLO, TEXAS PORTLAND, OREGON 

Music Of All 
Publishe 
D For Every Purpose Since 1891 
SAN ANTONIO MUSIC 
COMPANY 


805 Congress Ave. Austin, Texas SAN ANTONIO, TEXAS 


Sle, su 


1619 BROADWAY, NEW YORK 19, N.Y, 


MUSIC PUBLISHERS 
HOLDING CORP. 


HARMS - WITMARK - REMICK 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 


THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


BALDWIN PIANO CO. 


3273 Wilshire Blvd, 
LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 
306 West Broadway 
LOUISVILLE, KENTUCKY | 


BALDWIN PIANO CO. 
1015 Giand Avenue 


KANSAS CITY, MO. 


JENKINS MUSIC CO. 
1217 Walnut Streat 


KANSAS CITY, MO. 


‘MUSICAL GIFTS, NOVELTIES: 


_ JENKINS MUSIC CO. 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


JENKINS MUSIC CO. 
412 West Main Street 
OKLAHOMA CITY, OKLA. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH. PENNSYLVANIA 


&Z5 S. W. Washington Street 
PORTLAND, OREGON 


SHERMAN, CLAY & CO. 


NATION-WIDE MAIL ORDER SERVICE 


SHEET MUSIC, 
ee Music of all Types 


MARCHES 
Write for listings SOUTHERN MUSIC CO. 
HAZELEES 1100 Broadway 


P. O. Box 181, Orlando, Florida SAN ANTONIO, TEXAS 


WILLIS MUSIC CO 


124 East 4th Street 


THEARLE MUSIC CO. 
640 Broadway 


CINCINNATI, OHI 
SAN DIEGO, CALIFORNIA 


JENKINS MUSIC CO. |SHERMAN. CLAY & CO. 
P Kearny and Sutter Streets 
1217 Walput Street oat 


2939 Mission Street 
SAN FRANCISCO, CAL. 


KANSAS CITY, MO. 


SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 


SHERMAN, CLAY & CO. 


1624 4th Avenue 
SEATTLE, WASHINGTOM 


CAMPBELL MUSIC CO. 
412 West Main Street 1108 G Street, N.W. 


OKLAHOMA CITY, OKLA. WASHINGTON, D. C. 


BALDWIN PIANO Co. | BALDWIN PIANO CO. 


916 Olive Street 310 Sutter Street 
ST. LOUIS 1, MO. SAN FRANCISCO, CALIF. 


BALDWIN PIANOS AND ORGANS 
ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 


SHERMAN. CLAY & CO. 


Kearny And Surter Sts. 
And 2939 Mission Street 


SAN FRANCISCO, CAL. 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
CABLE-NELSON 


Since 1891 SHERMAN, CLAY & CO. 
SAN ANTONIO MUSIC 1624 4th Avenue 
COMPANY 


SAN ANTONIO, TEXAS SEATTLE, WASHINGTON 


CAMPBELL MUSIC COQ, 
1108 G Street, N. W. 
WASHINGTON, D. C. 


THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA 


_ CLASSIFIED AND DISPLAY RATES 


(effective January, 1958) 

GLASSIFIED RATES (Any number of insertions) “ 
1 column inch $ 5.00 
2 column inches 9.50 
3 column inches 13:50 
4 column inches 17.00 
5 column inches 20.00 


(Note: $3.00: per column inch of Classified Page space will be charged those adver- 
tisers with 10 column inch or larger Display Ads.) 
DISPLAY AD RATES (rates quoted per column inch unless noted) 
5 column inches or less charged at classified rates. 


6 - 9 column inches in 1 - 3 issues 3:50 
6 - 9 column inches in 1 year’s issues 3.25 
10 - 39 column inches in 1 - 3 issues 3.25 
10 - 39 column inches in 1 year’s issues 3.00 
40 - 48 column inches in 1 - 3 issues 3.00 
40 column inches (14 page) in 1 year’s issues 112.50 

per ad 
48 column inches (maximum) in 1 year’s issues 135.00 

per ad 


Published - six nee a year: January-February, March, April, July-August, September- 


ber. Press dates: February 2, March 9,- April 13, August 24,” 
October. 5, Nover waar 20, 1958. Closing date for ad copy is 15 days before press dates, 
Address correspondence to (Mrs.) Reeda Lee Anderson, Editor. 
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PIANO RECITALS 12 
WELCOME, NEW MEMBERS .. 5 


SPECIAL FEATURES 


. ANSON ESPECIALLY RECOM- 
MENDS, Page 14 


2. ABOUT RAINBOW PIECES 
by John Mokrejs, Page 14 


3.HOW MUSIC TEACHERS CAN HELP 
by Louise Guhl, Page 11 

4.PiANO PEDAGOGY IN FRANCE 
by Maurice Dumesnil, Page 2 

5.PIANO SIGHTREADING CAN BE 
TAUGHT by Ida Elkan, Page 5 


6. SLENCZYNSKA’S FORBIDDEN 
CHILDHOOD 
by Miriam Gordon Landrum, Page 11 


FUTURE ISSUES 


THOUGHTS ABOUT MUSIC 
by Herman Katims 


REPORT OF NPMA 
by Edward J. Amrein, President 


PIANO STUDY IN EUROPE 
by Raymond Desjardins 


STAGE PRESENCE FOR PIANISTS 


Myra Brewster Talks 
Guild In Tyler 


In an early January meeting of the 
Tyler (Texas) Music Teachers Associa- 
tion, Myra Brewster, Guild judge of 
Austin, was invited to speak upon the 
National Guild of Piano Teachers. 


There are but few Guild members, if 


any, more able to speak authoritatively 
on the subject than Mrs. Brewster, since 
she is not only a charter member of the 
Guild but is also a college-mate and 
lifelong friend of the Guild founders, Dr. 
and Mrs. Irl Allison. Mrs. Brewster has 
also judged Guild auditions in many large 
centers, including that enormously de- 
veloped center, Norfolk, Virginia. 

ln Tyler, Mrs. Brewster found 99 per 
cent of the piano teachers already Guild 
members as Tyler ranks almost as high 
as Norfolk both in size of auditions there 


MYRA BREWSTER 
and in quality of playing. 


In the fall, Mrs. Brewster spoke about 
the Guild at Odessa, Texas, also. She is 
the honoree of the Brewster-Allison 
Awards that provide $1,000 biennially for 
@ young artist. 


Volumes. 


SUMMY PUBLICATIONS 


1. “Chords and Cadences” by Lindfors 
2. Binkley-Allison “Social Music Course” in Four 


SUMMY PUBLISHING CO. 


1834 Ridge Ave. 
EVANSTON, 


ILLINOIS 


Use The Playground 
For Musical Instruction 


PLAYGROUND MUSIC is a program of live through—as a dynamic exp 
musical activities suitable for schools, | 


community centers and playgrounds that 
should prepare a whole new generation 
for studying the piano. It uses classic 
childhood games to provide an outlet 
for the child’s boundless energy and at 
the same time allows him to absorb 
the whole framework for reading music. 


The new idea of making “the play- 
ground a musical playing field” comes 
from Madeleine Carabo-Cone, founder 
and director of Playground Music and 
author of other musical works. She 
points out that throughout childhood the 
child has been surrounded by letters 
and has associated these directly with 
appropriate sounds while there has been 
nothing in his environment to acquaiht 
him with the musica! language and its 
correlated physical co-ordination. 

The playground can now fill in the 
musical elements missing from his. en- 
vironment. By laying out on the ground 
a measure of music; giving the child a 
musical playing field on which to play 
games, his eyes will effortlessly absorb 
the geography of the Grand Staff which 
is. the framework for music--readi 


every basic element in music. ij 
abstract concepts are presented ig 
tangible form that children can 
their hands and most important 
these learning tools can be made § 
children themselves. Such a 
put into the schoolyard and the 
playground could reap a rich hary 
good pupil material, It is essen 
keep the musical learning-procesg 
most in mind, and to take every 
tunity to strengthen this musical 
work for the future. 

Miss Carabo-Cone will be very 
to go over any staff games sent 
and to analyze them for music- 


elements. 

resilient roll-up practice keyboard 
“PLAY IN ALL KEYS” Technieé 
$1.75. Scale Charts $1. Free 
CONE-ROYT MUSIC LEARNING 
Educ. Director: Madeleine 
author, “HOW TO HELP CHI 


“WRITE and PLA 


and his body will learn the new co-ordi- 
nations that are responses to this frame- 
work, 

In the games and activities developed 
by Madeleine Carabo-Cone and Beatrice ; 


Royt in their book, How to Help Chil- | 


dren Learn Music, the children always 


PIANO TEACHER 
see page 11 for detailg 
$750.00 CASH AWAR 

CONTEST 


To Keep Your Piano 


Qu Perhect Condition 


Your piano was masterfully manufactured 


from the finest of materials. 


Preserve its beauty 


of tone and touch by having it serviced regularly 
by a skilled piano technician. 


Your piano dealer or the yellow pages of your telephone directory will give you the names © 


of your local piano technicians. 


LEADERS 


by Rochester Chapter of NGPT 


piano serviced regularly. 
matic changes each fall, 


Pratt, Read & Co., suppliers of fine actions 
and keyboards since 1798, knowing the impor- 
tance of proper piano cafe, suggest you have your 
Remember that cli- 
winter, 
summer often cause your piano to lose its re- 
sponsiveness and tonal beauty. 


spring, and 


Giant Music Tablet $1. PIANOF 
Write: Box 356 Scarsda!s, New | 
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